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Abstract 
Language as a means of communication enables human 

beings to speak and be understood by others who are in 

the same language. It is one of the important 

components of community theatre that helps to 

disseminate information to people living in a 

community. The use of language in this type of theatre 

also helps in putting across messages with the aim of 

stimulating community actions to address identified 

problems and issues bothering the entire community. 

This paper discusses the concept of community theatre, 

the function of theatre in the society and the role of 

language in it. It also looks at the insecurity challenges 

in Nigeria and the use of community theatre as a 

cultural remedy to insecurity challenges in the country. 

Recommendations such as initiating of community 

theatre groups in local government areas all over the 

country to help in educating and enlightening the local 

communities on insecurity issues through drama 

presentations are proffered. 

 

Introduction  

Language as a means of communication enables human 

beings to speak and be understood by others who live in 

a given society. The functions language play for the 

individual and the society is so much commendable. 

Apart from its role as a tool for communication, it also 

helps in transmitting values, attitudes, feelings and  
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ideologies. Omachanu, and Binchi (2013) point out that language is at the heart of the 

development process of whatever kind in any community or nation. It serves as the 

key link between all realms that make up a community, such as wealth, power, value 

system, self-definition and evaluation of a community. Thus, the importance of 

language is essential in every human activity. It has a significant social function to 

those who use it as a medium of conveying thoughts.  
As observed by Salvador (2014) the human language faculty is thought to be 

fundamentally different from and of much higher complexity than those of other 

species. It is highly complex in that it is based on a set of rules relating symbols to 

their meanings, thereby, forming an infinite number of possible innovative utterances 

from a finite number of elements. This suggests that language is the most important 

aspect in the life of all human beings. It is used to express inner thoughts and emotions, 

make sense of complex and abstract thoughts and also used to fulfill human wants and 

needs, as well as to establish rules and maintain human culture. The cooperation 

among the members of a social group will run well if a means of communication 

known as language is used. With the use of language, man can express his ideas and 

wishes to other people such as when he needs to address certain issues that concern 

him in the community where he lives. Daramola (2003) cited in Odegbenie (2013) 

identifies four attributes of language as; to create unity in a community, facilitate a 

sense of belonging for speakers of that language, a tool of mass mobilization and can 

cause disharmony if not properly guided.  

Effective use of language is therefore necessary to ensure better understanding of any 

message being communicated. It is considered as a means of social control and social 

change. It has the power to change negative attitudes to positive ones. Language can 

effectively be used through different channels in order to achieve the desired goals. 

However, this paper discusses the role of language through community theatre as a 

cultural alternative to insecurity challenges in Nigeria in the 21st century.  

 

The Concept of Community Theatre  

Community theatre is a non-conventional theatre that does not have to be based on a 

written script or performed by trained actors in costumes on a formal set in a theatre 

hall. It usually takes place outdoors and generally attracts large audiences. It is 

audience centred and encourages the audiences’ active and critical participation. The 

audience can ask questions, give suggestions and offer solutions. The actors actively 

mingle and relate closely with the audience, thus, bridging the gap between them and 

enhancing mutual understanding. Ginko-Humphries and Schejbal (2013) suggest that 

community theatre is theatrical activity which involves: 

• None professional participants and professional theatre facilitators working 

together. 



 

Page 231  JHSS Vol. 20 (6) 2022 ISSN – 3473-8749 

 
 

Journal of Innovative Social Science & Humanities Res. JISSHR2022 [3473-8749] Vol.22 

• The creation of original work based on stories generated from communities. 

• Theatre created and performed by non professional community members. 

• Creating theatre with a social relevance.(P.263). 

 

This suggests that the theatre originates from the community concernedIt is planned 

and executed by the people of a community; though under the supervision of an 

experienced theatre practitioner. 

This form of theatre, according to Nasidi (2003) cited in Akashoro and Kayode (2010), 

involves the use of traditional artifacts like mime, music, dance, costume, make up, 

mask gesture and drama to inform, educate, develop, manage and entertain people in 

the community. Iyang (2016) suggests that for community theatre to be effective, it 

must not depend entirely on the creativity of professional artists who present the 

audience the product of their creative ability derived from the creative imagination of 

a playwright. This type of theatre is based on improvisation and its main focus is on 

how a particular problem in a community can be solved. It is aimed at communicating 

sensitive issues and stimulating the people’s conscience critically through artistic 

performance and also to provide possible methods of solving problems affecting a 

community as a group. Kid and Bryram (1983) cited in Eyo (1987) assert that 

community theatre is a medium through which people could raise community issues, 

involve people in discussing the issues as part of community forum and mobilize 

people to get organized and take action on such issues.  

Community theatre is considered as a dialogical process where theatre groups explore 

issues of concern to the community and make plays in order to educate the people. 

Iyang (2016) describes this type of theatre as a powerful way of putting across 

messages with the aim of stimulating community action to address identified problems 

and issues. This could be achieved through, role-playing or on-the-spot improvisation. 

Similarly, Kidd (2006) opines that community theatre is people’s theatre speaking to 

the common person in their language and dealing with problems of direct relevance to 

the situation. This could be a means of transforming the community’s ways of living.  

From the above discussions, community theatre can be summarized through the 

following features as presented by Oluoch-Madiang and A’Aballah (2005) in order to 

differentiate it from the conventional theatre. Thus: 

• It takes place in spaces within the community e.g social halls, playgrounds, 

parks, streets, marketplace, verandas, etc.  

• It is a collaborative effort between the audience and actors and goes through 

stages, from problem identification to discussion of possible solutions. 

• The audience and actors freely change places and the audience is free to change 

direction of the play. 

• It uses an open-ended play that presents a dilemma.  
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• It focuses on education and change of behaviour and attitudes, though employs 

entertainment too. 

• It is free of charge and invites a defined target audience to participate. 

• The actors are concerned with a certain issue and increase their knowledge, on 

the topic in addition to being concerned about their artistic skills. 

• There is a facilitator who acts as a bridge and helps the audience and the actors 

to interact with the drama and each other. 

• It is a forum for the community to deal with issues affecting them, come up 

with a workable solution and, improve their way of life.  

• It generally uses a lot of improvisation. 

• It deals with issues that that are specific to the target audience and affect them 

directly.(P.6) 

 

From the above descriptions, one can see that community theatre is an impromptu 

drama in which the troupe members and the target audience are involved at certain 

levels in the performance. It has a facilitator who acts as a guide in the acting session. 

He creates and maintains a conducive environment for the audience and actors to 

interact in the drama and participate in the search for workable solutions to the 

problems facing the target community. He allows the audience to lead the discussion 

through their questions, responses, comments, and experience sharing. 

 

Functions of Theatre in the Society 

Theatre has existed in Africa for centuries. Most African societies have strong oral 

traditions to which theatre is closely related. It has a particular connotation in the 

continent due to its historical use for religious and ritualistic purpose, as well as to 

celebrate social events. Ogutu (2003) cited in Matiza (2014) postulates that in most of 

Africa, theatre has for centuries been an important social phenomenon, playing a 

central role in religion, ritual and social practice, as an art form and a vehicle for 

passing information and traditions as well as expressing ideas. Idogho (2013) reveals 

that it reflects the total cosmic, moral and metaphysical order of life of the people. In 

recent times, theatre has always addressed the problems affecting the society ranging 

from cultural conflicts, to national problems which include corruption, exploitation, 

political violence and oppression of the masses. Umenyilora (2014) notes that theatre 

is an apt forum through which ideas can be exchange and can stimulate national 

discourse on crucial political issues, which may not find expedient expression through 

conventional political fora. Thus, theatre is a means of dissemination of information 

as it depicts all kind of human activities both in past and the present. 

Theatre is a powerful way of putting across messages to the society thereby helping it 

to transform. It also helps in stimulating community action to address identified 



 

Page 233  JHSS Vol. 20 (6) 2022 ISSN – 3473-8749 

 
 

Journal of Innovative Social Science & Humanities Res. JISSHR2022 [3473-8749] Vol.22 

problems and issues related to the target community. It engages the people to identify 

issues of concern which are usually analysed in order to think on how change can 

happen. Obuh (1992) comments on the effectiveness of the theatre as an instrument of 

change, states that: 

One of the agents of socio-political change is 

drama/theatre. Drama is the most economical 

mode of experience which conveys an idea that 

can be accepted as true. Drama’s input is also 

direct and more immediate than other forms of 

expressions. (P.138). 

 

This suggests that theatre has the power to influence thoughts, opinions and can serve 

as a popular and effective means of political propagation. Bhattcharyya and Bharati 

(2013) observe that since ancient times, the main function of theatre has been to 

disseminate some form of information either directly or indirectly to the audience 

which fulfils the basic needs of communication process. 

 

The Role of Language in Community Theatre  

Language is the most important component in community theatre since it helps to 

disseminate information in the play to the audience. It enhances dramatic performance 

in theatre by modifying and intensifying the play making it more interesting It is 

regarded as one of the features of theatre that is related to both the dramatic characters 

and the actions. Language is also considered as a fundamental means of mediating 

meaning to the audience in a play. However, this form of theatre cannot function 

effectively without the proper use of language. Matiza (2014) asserts that language 

can assume all pragmatic functions that can be found in real life conversations such as 

ensuring mutual understanding and conveying information to persuade or influence 

someone to relate one’s experience. Thus, dramatic language is modelled on real life 

conversations among people. It is an important tool that dramatic characters use in 

grappling with concepts and ideas in their performances.  

Community theatre involves a lot of interactions. It involves active participation of the 

audience towards solving identified problems and issues facing the community. This 

requires proper use of language by the target audience in various ways during the 

community session with a view to reaching a certain acceptable and practical solution 

to community problems. Oluoch-Madiang and A’Aballah (2005) observe that active 

participation by the audience means involving themselves in the identification of the 

problem, suggesting issues to be tackled, generation of solutions by discussing issues, 

asking questions, acting, giving feedback and sharing experiences which involve 

proper use of language.  
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A facilitator who guides the community theatre session also requires proper use of 

language to create and maintain a conducive environment for the audience and the 

actors to interact in the drama. He should clearly understand the structure of the theatre 

session, the theme of the day, the drama and the dilemma that will be considered by 

the target audience. In so doing, he has to consider the choice of words to use in 

coordinating the acting of the drama and the discussion session.  

Representation by means of language is a characteristic of all kinds of theatre. 

Therefore, for any community theatre to achieve its goal it requires effective use of 

language by the actors. Akwanya (1998:11) states that, “…….. what drama does is to 

introduce gestures as an accompaniment in the movement of representation, with the 

speaker actually performing the action. In itself, language is self-sufficient in 

representation to become drama; however, performance by the individual is 

necessarily associated and simultaneous with his speaking”. Language if properly used 

in community theatre acting could transform the community to have good values, and 

integrity. Thus, the importance of language is essential for every aspect and interaction 

in community theatre acting. Language used in community theatre acting should also 

be familiar to the target audience for easy interaction in order for them to identify what 

is needed to create change on issues affecting their community. Eyoh (1987) suggests 

that a people’s indigenous language should be placed at the centre of performance if 

that message being conveyed in community theatre is to change and develop them. 

This will equally enhance proper interaction and understanding between the facilitator, 

the actors and the target audience during the drama session.  

 

Security Challenges in Nigeria in the 21stCentury  

In recent years, the level of insecurity has risen to a level where it is difficult for 

government to combat the menace. This has been a great challenge to the Nigerian 

government. It has made national security threat to be a major issue for the government 

and this has prompted huge allocation of the national budget to security. The security 

challenges in the country have given many citizens in the country sleepless nights. In 

many parts of the country, people feel they can no longer walk around their own 

neighbourhoods unharmed. The security challenges in Nigeria are mostly of terrorism, 

kidnapping, robbery, political violence, religious violence and many other crimes that 

have made life miserable for Nigerians. This has led to enormous loss of lives and 

properties, a general atmosphere of fear and social tension in most communities in the 

country. Most of these insecurity challenges are attributed to illiteracy and 

unemployment. Dembo and Mustapha (2016) report that illiteracy is a major factor 

militating against the peaceful co-existence of the country and that the rate of 

unemployment is quite alarming, which is disastrous to the country.  
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Many reports in Nigerian newspapers have shown that the alarming rate of crimes 

committed by Nigerian youths is giving a lot of concern to many citizens in the 

country. A report by Akoni and Oloopejo (2016) in the Vanguard newspaper of 14th 

December 2016 reveals that the Lagos command of the Nigeria Police disclosed that 

246 persons were murdered, 542 vehicles stolen and 486 armed robbery suspects 

arrested in Lagos between December 2015 and November 2016. Also, 162 rape or 

defilement cases and 51 kidnap cases were recorded, while 179 crime cases were 

prevented due to swift response of the security operatives in Lagos within the year 

under review. Similarly, Binniyat (2017) reports in vanguard newspaper of 24th 

January 2017 that the chairman of the then northern Governors’ Forum, Alhaji Kashim 

Shetima, who was the former Governor of Borno State, stated that northern Nigeria 

today is blighted by a deadly, albeit retreating, insurgency, rural armed banditry, cattle 

rustling, ethnic and religious conflicts, underlying causes of which are poverty, 

illiteracy, social exclusivity and severely limited economic opportunities. These 

clearly indicate that the insecurity challenges are all over the country and these require 

different measures to combat these threats. Though, the federal government on its part 

has been developing different strategies in order to bring peace in the country, there is 

need to introduce the imaginative arts as an alternative measure to combat these threats 

alongside government efforts.  

 

Community Theatre as Cultural Alternative to Insecurity Challenges in Nigeria  

Community theatre has been used in Nigeria and in many African countries as a tool 

for social transformation. In 1976, community theatre as a form of theatre for 

conscientisation started at the Ahmadu Bello University Zaria in Nigeria by a group 

known as the ABU Collective (Ayakoroma, 2012). This group of theatre practitioners 

was determined to avail its theatre skills to the peasant workers of the Zaria region at 

that time in their struggle against oppression. What the group did at that time was to 

research into the major agricultural problems by consulting experts and talking to 

farmers. They then improvised and staged plays based on information they gathered. 

Topics for the plays included arrogance and ignorance of agricultural experts from the 

cities, migration to towns and corruption of government officials and village leaders 

in the distribution of fertilizers.  

Obhafuoso (2012) reports in the Leadership newspaper of 29th February 2012, that in 

1993 the National Orientation Agency (NOA) introduced community theatre as a tool 

for social transformation. The initiative was aimed at creating a space where ordinary 

people from local communities can find a platform to discuss the social and political 

issues prevalent in the society. A one-week community theatre train-the-trainer for its 

officers by the Theatre and Cultural Studies Department of Nasarawa State University 

Keffi was organised. The workshop had in attendance NOA officers from the 774 local 
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governments in the country with reputable resource persons from the Ahmadu Bello 

University Zaria. The officers were to serve as change agents to positive social 

transformation by employing local drama and other artistic forms to convey messages 

of social change to local communities.  

From the various reports, community theatre can be seen as an interactional process 

whereby theatre groups explore issues of concern to the community and use drama in 

order to educate the community. This can also be applied to issues of insecurity 

challenges in Nigeria. Aleshi and Iloh (2013) contend that there is need for reformation 

and effort to address the social ills plaguing the country using themes in drama and 

theatre to bring about constructive and corrective disciplines to the youth as well as 

attitudinal change in the entire Nigerian society. Similarly, a UNICEF (2014) report 

on communication for development and innovation for equity suggests that 

community theatre can be an effective platform for youths to identify, validate, solve, 

and express personal, social, or political issues critical to their life experiences. 

Statistics have shown that most of violence and crimes committed in the country are 

committed by the Nigerian youth. Community theatre should therefore be properly 

used as a tool for reformation in order to have a peaceful society.  

In order to use community theatre to combat the security challenges in Nigeria, the 

following steps could be adopted: 

• Problem identification as defined by the participants through brainstorming. 

This should involve the types of security challenges faced by the target 

community.  

• Analysis of the security problems affecting the community by the participants.  

• The determination of the maximum number of scenes and the development of 

scenario, characters and setting of the play. 

•  Putting the types of security problems faced by the community into dramatic 

representation. This involves the review of the play storyline to ascertain that 

it is in line with the subject matter. 

• Presentation of the play according to themes selected from the security 

problems faced by the community. The performance must include captivating 

features like songs, dance, and music. 

• Discussion of the issues and solutions to the security problems presented in the 

drama. Thus, the performance must allow the audience contributions and 

participation. 

 

Conclusion 

Community theatre is a non conventional theatre that has been used in most African 

countries including Nigeria to interact with communities to analyse, discuss and come 

up with solutions to social issues affecting them. It encourages the audience’s active 
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and critical participation because everything is centred on them. This type of theatre 

can be successful if only the audience participate in the drama and interacts amongst 

themselves and with the troupe members. From the discussion so far, this type of 

theatre could be used to discuss critical issues with various communities and come up 

with possible solutions to insecurity challenges in Nigeria. Themes that involve 

kidnapping, robbery, and religious violence could be acted in the drama to bring a 

constructive and corrective discipline to the youths in the country since most of these 

crimes are carried out by this group of people. Hence, adopting this form of theatre 

will no doubt help in transforming Nigeria to a peaceful and loving country.  

 

Recommendations 

Based on the previous discussions in this paper, the following recommendations are 

given: 

1. Government should initiate community theatre groups in all local government 

areas in the country to help in enlightening the local communities through 

drama on insecurity issues.  

2. The youths in various communities should be encouraged to participate 

actively in community theatre since most of the social vices are committed by 

them.  

3. Theatre arts departments in institutions offering this course should organise 

community theatre troupes and be sent to local communities to enlighten them 

on insecurity issues as part of the requirement for their graduation.  

4. Community theatre troupes should endeavour to use the language that is 

understood by the local communities during drama acting for proper 

interaction with the target audience.  
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