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Introduction 
here is no doubt that, the culture and song of 

a people is a typical definition of their 

personhood and their spirituality. No people is 

said to have ever existed without a defined linguistic 

indigenous song or a ritual practice which are linked 

to their religion as a tool of communication or 

veneration in their arts and religion traditions. This is 

because song according to the Africans is said to be 

life. And this life for them is their cultural makeup. In 

the other way round, song is the fuel of life of a 

people. Song among Igala’s is closely linked with the 

people’s communication systems and evolves over 

time due to its long lasting way of passing out 

emotions and desire. This is the more reason Ugboaja 

argues that:  
The place of songs in traditional Igala 

indigenous communication system 

which could be called oral media include 

the translation of mythology, oral 

literature, poetry, storytelling and  
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ABSTRACT 
A study on the 

concept of song 

in the Igala 

metaphysics is a 

form of 

encounters 

attached to the 

religious rituals 

and the 

observable 

actions of man’s 

encounter to the 

ontological 

makeup of the 

universe. Their 

interactions to 

forces and nature 

through song 

were more 

descriptive, 

narrative and 

deeply 

emotional, which 

distinguish it 
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proverbs, masquerades, rites of passage and other rituals 

expressed through oracy, music, dance and drama, use of 

costume, social interplay and material symbol which accompany 

people from womb to womb and beyond connecting the living 

with the vital force which makes up existence (45).  

 

In making sounds with music from the Igala religious point of view, the spiritual 

value attached to song evokes emotions which is not only an abstract art, but 

as a force which affects the lives' of the people who acquire spiritual freedom 

from. The places of song in the Igala traditional religion, is made to acquirers 

the spiritual tools of contribute positively towards the progress and 

development of adorations among Igala’s. It is an attitudinal, structural and 

cultural process whereby young and old people gain the ability, authority and 

capacity to make decisions and implement changes in their own lives and lives 

of other people in the society.  

 

Who are the Igalas? 

Igala is an ethnic group located in Nigeria. Igala is the language spoken by the 

ethnic group occupying the eastern territory of the confluence of rivers Niger 

from that of other African religious word view, the uniqueness of song among 

Igals in term of religion is so paramount that it manifest at every instincts. The 

central idea of song in the Igala ontology presents their ideology on the 

Supreme Being, the Igala religious language, or their spiritual influence on 

force as Being. An analytic method will be applied in our quest of the research 

to create an in-depth interpretation of the concept of song in the Igala 

metaphysical phenomenon, and this research will also conclude on creating a 

depth awareness of the Igala perception of song as a passage of interaction 

and flow of emotion from man to the object of the unknown through a 

descriptive encounter.  

 

Keyword: Igala metaphysics, ontological makeup, descriptive encounter, 

religious influence, linguistic and phenomenon. 
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and Benue in Nigeria. Their landmark covers an area of about 13,665 square 

kilometers. And it is 120 kilometers wide and 160 kilometers long, located 

approximately between latitude 60 30" and 80 north and longitudes 60 30" 

and 70 40" east (Egbunu, Chieftaincy Titles 49). It is bounded by Enugu state to 

the east, Anambra state to the south, Benue and Nasarawa states to the north 

and River Niger/Edo state to the west. The population of Igala is estimated at 

well over two million in the late 1990s; it is the most populated single ethnic 

group in Kogi state and it is popularly considered as the melting pot of Nigeria. 

Due to its being a geographical terminus, it is influenced and at one and the 

same time impacts on many of its neighbouring ethnic configurations such as 

the Igbo, Bassa, Idoma, Nupe, Jukun, Igbirra, Hausa, Yoruba, etc. 

Thus, I.A Negedu also argued that “the Igala people are situated on the Eastern 

side of the river Niger and Benue confluence” (1). They are the major ethnic 

group in the present day Kogi state of Nigeria, with Dekina the biggest local 

government area in the West Africa. As from the African language and tribe 

rating, they belong to the Kwa subgroups of the Niger Congo language family. 

The Niger Congo languages constitute one of the world’s major language 

families and Africa’s largest in terms of geographical area and number of 

speakers. The Igala language is a sub-language of the Yoruboid branch of the 

Defoid. The defoid languages constitute a branch of the Benue Congo language 

family. It comprises the Igala and the Itsekiri group of south-western Nigeria. 

The name derives from its most widely spoken member, Yoruba. It is therefore 

note-worthy, at first instance that the Igala and the Yoruba share almost the 

same view in their notion of the Supreme Being.  

 

Song as the Essential part of the Igala persons  

The Igalas sees song as man’s greatest endowment which enables him to 

communicate with nature, forces and others. Song for the Igala is passed on as 

age-long legacy, heritage from generation to generations yet to be born. the 

concept of song in the Igala metaphysics  is a possession of force, Egbunu 

argued that:  

This force among the igala’s is power, and this powers  is the 

power of manipulating the language of spirit to suit one's 

different purposes confers on one ability to fit into many aspects 
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of life where the delicate, accurate and fluent use of language 

may be needed (34).  

 

This is because song among Igala’s is an important aspect of the human life and 

its spiritual and social development. Song among Igala’s  is a strong religion 

tool, an instrument, a weapon and equally a solid foundation for achieving 

human goals, little or no success is recorded in any societal endeavour without 

the use of song. This is why song is defined as a vehicle for communicating 

essential religious messages and meanings among the Igala world view. Song 

in the Igala traditions is a tool that enables human beings to express their 

thoughts and feelings and gives a sense of belonging and security (Muhd 12). 

Thus, Muhd argues that:  

Song is the unique property of human beings. Sustainable 

development of a man be it intellectual, moral, political, social 

or economic depends largely on the instrumentality of language. 

Similarly, language is used for communication in human 

endeavours. It is purely a noninstinctive method of 

communicating ideas, thoughts, emotions and feelings by 

means of voluntarily produced symbols (22).  

 

Song is equally seen as indispensable in the elaboration of thoughts. Of course, 

when we think, we think in a language, and it has to do with words. Our 

knowledge of words in a particular song as the language of the ancestors is all 

that makes it possible for us to understand the nature of the universe and other 

beings associated to it.  

 

The Olele or Iyoye Song as Ontology of Spiritism Among the Igalas 

The Olele song contests among Igalas are otherwise known as Iyoye, which 

literally meaning, the spiritual song of the ancestors. Among the Igalas, It’s 

essential to first recognize the connection that thus, exited between the 

concept of spiritism and the value attached to song.  From an Igala worldview, 

song contest organized at funerals or burial in the house of the deceit is a high 

level’s of bound in traditional Igala society which is aimed at ascertaining the 

best performers in unit of solidarity among kinsmen. A close study though both 
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personal observation and interviews suggests that the, meaning of Olele song 

goes beyond mere display of vocal skill or expertise in melody but a spiritual 

connecting cloud to both the living and dead.  Just as the case of Ibegwu which 

are refers to as the ever-living and active. Once a person dies a good and 

fulfilled death, he or she becomes ‘everlasting’. “The Igala regard these beings 

in songs like Iyoye as being alive and keeping surveillance over the affairs of the 

living within the family wall” (I.A Negedu 120). Even the advent of 

westernization till date has not been able to comprehend and compromise this 

aged traditional belief system among the Igalas. The question of the possibility 

of using song to influence the dead to intervene for the living and protecting 

their interest, associating and communing with them have been running 

through non-Igala mind set. 

Often, it is understood that, the way people think determines the way they act. 

But the way people think is most often determined by their world views. Such 

world views are in turn based on the fundamental thinking system of the 

people. It is in the light of the above that it becomes necessary to examine the 

concept of song in the Igala metaphysics, and to examine the links that existed 

between song and the Igala thoughts patterns and the existential reality in 

their daily life. We intend to examine how the people’s song reflects in their 

daily activities. But the fundamental question is what is the place of song in 

Igalas metaphysics, What is the relationship between the Igala world view on 

song and how do song affect their social and religious praxis and finally how 

can a person sustain such thinking system in the contemporary society? 

Ebeh argues that:  

Ancestors are specially remembered once every year at the 

Ibegwu festival. The day of this festival occurs shortly before 

new yams are harvested from farms. It marks the beginning of 

the period of harvesting among the Igalas. In this period, songs 

are sang to the ancestors as means of appreciating them for 

their protection throughout the previous year and are appeased 

to bestow more blessings in the coming year (124).  

The Ibegwu are said to be venerated by clines or close family members by the 

act of songs, dancing and celebration within their close family, this period 

serves as preparation for the new year and the good things that comes with it. 
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Songs as an Ontological Language among the Igalas  

Among the Igalas, sounds of music are formed by means of language of the 

beings. Words are coined to compose songs which are combined of different 

levels in a manner agreeable pleasant to the ear. The creativity in music 

provides both the human beings and the spiritual beings the opportunities to 

interact in intimate yet ordered and socially described ways. It deepens 

understanding. It knows no barriers. Veneratural songs Eli-Iyoye are often said 

to be a universal language across board. A melodious music produced in any 

particular Igala language can be understood across linguistic barriersof the 

Igala Kingdom. Purely instrumental music can convey messages to all and 

sundry, irrespective of the consciousness level of their existence, even if it is 

not necessarily the same message that gets conveyed to all at the same time 

by the same piece of music by means of language. The universality of song 

among the Igalas makes the possibility of convey message of sustainable piece 

to a common man not the one who conveys the message. Each message in the 

Igala language is adequate for communication within the cultural frame work 

of the song where it is used.  

 

Song as the Attributes of the Supreme Being among the Igalas 

From a universal religious point of view, the names ascribed to Supreme Being 

are based on the experience of a particular set of people and their interaction 

with nature. Some of those names of attributes are personal and interpreted 

only by the Supreme Being, other names used to attributes the Supreme Being 

are descriptive by nature, that is, portray attributes of Supreme Being in his 

magnificent. The works of song in the attributes of Supreme Being go hand in 

hand. The Supreme Being attributes among the Igala’s however are not 

determined only by his works. For example, Supreme Being is good 

independently of what he has done for us or yet to do for us. By the advent of 

the Igala language and also the contextualization of terms among the Igala’s 

has made it possible that we may say for example, ‘the Supreme Being is good’, 

because of the good things of life we have received. Some do not acknowledge 

the fact of Supreme Being goodness, not because the Supreme Being has not 

bestowed his blessings upon them, but because they have not recognized the 

goodness of Supreme Being. Thus, I.A Negedu argued that:  
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The Igala tradition holds that Ojo chamachala che’ menwu wu-

duu (the Supreme Being knows all things). The Supreme Being 

judges a secret intention that can only be narrated through 

song, both good and evil, that is why he is called Alikali Akajo 

(the judge of judges). He is also called the one who bestows good 

reward Omachla ki n’ukpahiu duu (the Being that has all 

powers) (121).  

 

All these attributes of Supreme Being venerated in song have made the 

religious Igala man to acknowledge the Supreme Being kingship and power 

over the universe. In the attributes expressed by song, a good reader would 

understand that man in his amassments of the universe  names Supreme Being 

and through these names he gives to Supreme Being, he draws closer to the 

magnificent of the Supreme Being. With all these attributes, it is obvious that 

the Igala person is naturally God conscious in all his doing. As it were, all these 

attributes are anthropomorphic due to its dynamic background within the Igala 

language.  

 

Conceptualizing of Song within Cultural Line of the Igalas 

Songs are key components of culture, largely influencing human behavior. 

They are handed over from one generation to the other, sometimes with 

modifications. Song in the frame work of the Igala culture influences the 

people ostensibly because it provides them with an identity and a worldview 

through which they understand or interpret the cosmos and the universe at 

large. It is prudent therefore at this juncture to have a bird’s eye view of songs 

in the makeup of culture. 

The social understanding of song in the framework of the Igala culture marked 

a shift from the vocal point of interpretation to the oral and theoretical 

empirical meaning attached to nature, as a result of which humans were 

rescued from the notion of being cultured to the one of belonging to a culture. 

They were now seen as belonging to but not being, with the implication that 

no one would be without culture. This was in sharp contrast to the earlier 

theoretical interpretation, where some people would be cultured but others 

not. According Egbunu in our earlier view, as something that could be 
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possessed, culture meant the development, improvement and refinement of 

persons through education and training. This was in conformity with the 

meaning of the Latin word cultura (cultivation; attending to the land for the 

raising of crops). Applied to humans, the usage of culture tended to focus on 

the person, implying first of all an awareness of certain ideas, being conversant 

with certain mannerisms, possessing certain traits, and behaving accordingly. 

Thus according to the earlier theoretical perspective, culture was conceived 

normatively, stressing values rather than facts. 

Consequently, enculturation implied the cultivation of ideas, principles and 

traits that would have automatically resulted in “proper” behavior. A cultured 

person was hence a knowledgeable person, whose learning was followed by 

appropriate conduct. On the other hand, an uncultured person was not 

learned, and hence not refined in manners. 

 

Song in the Traditional Igala Religion and the Creation of Social Control  

Sustaining social control has always been a fundamental social problem as 

society metamorphoses (Obianjulu 24). Keel (2005) defined social control to be 

an existing institutional mechanism through which members of the society 

ensure that their members conform to prescribed conduct norms. (Atere & 

Ajayi 14) defined it to mean a way by which a society attempts to bring back its 

straying. Thus, from the point of Song in the Traditional Igala Religion, they 

asserted that no society no matter how little could exist without some form or 

the other of social control. Ukwenya argued that: 

Song as a social control among the Igalas, here is that part of 
societal melody that establishes order and prevents disorder. It 
involves an attempt to ensure someone does or refrains from 
doing something with a view to maintaining order, regulating 
behavior and checking social maladjustmen by providing a form 
of social identification, religion creates a collective bond a 
generalized other amongst its members; a sense of belonging 
which may exist outside of their ties to general society or indeed 
may be their tie to it (16).  

 

The place of song in the traditional Igala social control is maintained by the 

repetition of actions by means of which the religion perpetuates those aspects 
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that it declares as sacred, and the continuous denouncing of those it considers 

otherwise that is, the profane. Members who fail to abstain from those 

behaviours prohibited by the group not only lose their sense of identity in more 

ways than one, as religion often maintains a psychological (Mc’Cullogh & 

Willoughby 19) as well as social hold on its members, but also are said to be at 

risk of being at the receiving end of the punitive measures to be meted out by 

the supernatural who are assumed to be custodians of the sacred.  

Thus, in the bid to exert control over the social, religion creates the dialectism 

not dissimilar to that inherent in many facets of social life of the traditional 

Igala people, but herein translated into the definitions of forces and the 

relationships that existed between good and bad, the sacred and profane, the 

benevolent spirits and the evil spirits “demons” and the ultimately reality of 

the life hereafter. By so doing among the Igalas, individual members of a clan 

and communities are coerced more or less against their primordial instincts to 

pit their tents with whatever the religion has declared as right. Failure to do so 

often attracted negative sanctions which could range from telling looks to 

ostracism, or even death. Herein, despite the varying representations and 

definitions of religion, its role and influence, Bruce observed that “there is a 

general consensus on the dual role of religion” (3). It could on the one hand 

foster a social cohesion by binding people together under a collective reality 

which is socially constructed and termed ‘the Supreme Benin’, ‘cosmology’, 

‘morality’ or on the other hand, promote change and disruption to the existing 

socio-political order as can be noted in the 19th century among the Igalas. S.A 

Amodu also noted that the role of song in the Igala religion is amid at fostering 

cohesion need not necessarily be for the purpose of maintaining status quo 

only but that via cohesion, social solidarity and/or collective action, change can 

be brought to the existing order (12). 

 

Thus, Beckford argued that:  

The role of traditional melody of song in  religion ritual is so deep 

that it socially constructed reality powers to manipulate force to 

act independence of their wills, which would not make songs in 

the Igala tradition to be singular or simple, but rather complex 

and varied depending on the ends it sets out to achieve (21).  
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The role plaid by song in the Igala religion’s role in social change, according to 

Bruce could be argued as to “be enhanced by the belief held amongst religious 

radicals that in doing Supreme Being will on earth, one would be rewarded with 

far greater riches than this transient world has to offer” (34). After a long 

confrontations with our interaction with the place of Song in the traditional 

social order among the Igalas, its concluded that persons holding such religious 

belief of the blessing that comes with song would act bravely and in 

extraordinary ways to change the existing order. 

 

Conclusion 

Song for the Igalas dose not only plays the roles of entertainment or melody, 
but it plays a major role in the life of the living man on earth and even his 
hereafter. It is believed that every human activity according to the Igala 
worldview revolves around their songs just the same way language is 
employed as a vehicle to communication, song among them is a strong 
religious tools that communicate emotions, empathy and salvation. However, 
this paper was able to determine the success or otherwise of the cross 
communication process that song plays between realms of man and that of the 
Supreme Being among the Igalas. For any artist to succeed, he must have 
adequate a communicative skills to thrill his audience for sustainable religious 
development and for continuity in communications between existence, and 
those skills as sings of the Supreme Being favour to humanity. 
The concepts of song, as a means of communitarianism among the Igalas are 
not juat as flexible as that of the western conception of music. However, song 
among Igalas are series of complex connections. This complexity renders 
significant a paper such as this which provides a clarification of those 
connections in order to help understand them. just as Gyekye before now 
originated the concept of moderate communitariansm, a concept which 
largely entails these connections and the complexities in which have the 
tendency to lead to the misunderstanding the non-Africans to understanding 
the place of song from the Igalas position(s) or, at least, make it difficult for an 
abstract idea of song to be understood.      
 

Works Cited 

Amodu S.S & Romans M. African Philosophy and the Problem of Language, Anambra: Owijoppa, 
2021. 

Anyanwocha, R.A.I Fundamentals of economic, Onitsha: Africana-Fep Pub Ltd, 2013. 
Egbunu, F.E. Chieftaincy Titles AmongIgala: Problems and Prospects. Enugu: Snaap Press, 2001. 



 

TIMBOU-AFRICA ACADEMIC PUBLICATIONS 
FEB., 2022 EDITIONS, INTERNATIONAL JOURNAL OF: 

 

TIJSSRA 
132 

SOCIAL SCIENCE RES. & ANTHROPOLOGY VOL.8 

ISSN: 2977-5745 

 _____Igala Traditional Values Versus Modernity.Nsukka: Afro-Orbis Publishin Company, 2009. 
Emalerata, B. The dance encyclopedia. New Tork A.S. Bamess Inc, 2013. 
Funmi, A. Introducing linguistics: Seivad ventures, plot 24 market lane, Rumuomasi: Gross 

press, 2013. 
Ogunade R. “African Religion in Democracy” in, Human Views on God: Variety Not Monotony 

Adam K. arap Chepkwony and Peter M.J. Hess (eds.) 63-70. Eldoret: Moi University Press, 
2010. 

Kabiru, H. Communicative language in music, Cambridge: Cambridge Uni press, 2016. 
Muhd, U.F. Your language, my language or English? The potential language choice of the 

transformation agenda, Journal of national association of female teachers (JONAFET), 2012. 
Okotie, V.T. The role of communication in conflict resolution in NHECS journal of curriculum 

studies, volume 3. 2010. 
Sunday, N.N. Music education and youth empowerment: An economic tool for alleviating 

poverty in Nigeria. in search of excellence in teacher edu, 2013 
Ugwu, N. The Cambridge encyclopedia of language. Cambridge: Cambridge Uni press, 2014. 
Ugwu, N.G & Egwu, R.O.U. Communication language skills: A veritable tool for 

entrepreneurship development. Nigeria Journal of curriculum studies. 2012. 

 

  

  


