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Introduction 
t is aesthetically pleasing to the eyes watching 

indigenous African belief system theartricalised 

on stage. Theatre, as we know is a simulacrum of 

the society. This re-enactment of indigenous belief 

system forms the pivot on which this research paper 

is mounted. 
Festival plays an important role in the cultural lives of 

Nigeria, Deltans in general and the people of Idumuje-

Unor in particular. This phenomenon is peculiar to 

every human society the world – over. 

The art of festival evolves with men from the earliest 

time. Tradition African Theatre is the oldest, most 

indigenous form of theatre in African and comprised 

congenes of atavistic communal events in form of myth 

ritual, initiations, festival celebration, and 

masquerading etc. its elements and traditions are 

deeply rooted in the ontology and cosmology of the 

African society. Drama has no literally or textual 

traditions and its authorship is therefore believed to be 

communal and unknown. 

T 
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ABSTRACT 
The art of festival 

evolved with 

man from the 

earliest time. This 

is demonstrated 

in her folklores, 

storytelling, 

children’s play 

songs, Lullabys, 

poetry, chat, 

totem, 

incantation, 

religious 

invocations and 

satirical songs. 

Theatre is a 

resume of life, 

and the society 

views it from 

different angles 

like ritual, 

religion and 

traditional 

festival. This  
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Despite all these scholarly and intellectual phobia and antagonism which 

characterized the continent around the 1990s, inspired African and non African 

scholars alike draw question like the viability of accepting ritual performance 

as theatre.    

 

THE CONCEPT OF TOTAL THEATRE 

The concept of Total Theatre is identifiable in the simple enactment of the 

African traditional theatre. Theatre such as the Inneh Iwaji Ogbanigbe 

Traditional Festival of Idumuje-Unor in Aniocha North Local Government Area 

of Delta State. the integrative elements of art: music, dance, acting, mime and 

movement are combined in the composition in its performance. There are 

other features that make-up the concept of Total Theatre. These include make-

up, costume and props, which are combined in the presentational package. 

The presentation in the Inneh Iwaji Ogbanigbe Traditional Festival contains the 

concept of enactment, which is basic to the ideas of Theatre. It justifies the 

reference to them as valid form and concept of enactment. This is contained in 

the theme the traditional festival explores. Theatre is life analyzing itself.  It 

acts as a mirror; it helps the process of self-cognition. 

Total theatre is the process whereby every theatrical elements intermingle 

with the unconscious, conscious; reason, reality, the unreal, the individual and 

the group. 

According to Bode Osanyin (1998:154-157)  

“Total theatre is by implication an assemblage of all African art 

forms in highly concentrated, heightened and dynamic 

theatrical event. It is indeed a sociological frame work”. 

 

 

study is going to view the theatre as a conglomeration of different art/theatre 

forms that are inherently African in nature. It is also going to view the total 

nature of the Inneh Iwaji Ogbanigbe festival of Idumuje-Unor people as a 

masterpiece with the fusion of all the elements of total theatre, making it a 

tourist destination. 
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He further says that:  

African Total Theatre explores the electric quality of the African 

indigenous theatrical forms in which Music, Dance … and 

topically are not  well blended, but also important integral 

components. The theatre also explores the riches of African oral 

tradition in … Myths, epic, poems … which sings the praises of 

heroic ancestors. 

 

By this, I deduce that total theatre seems to be derived from a ‘collective’ 

United ‘Whole’ or total art work. This will also mean that, theatre has a place 

of intersection of all arts, which in my own view could be regarded as total 

theatre. 

 

In Bode Osayin’s view: 

Total Theatre means the fusion of such art forms as music, 

dance, song, poetry, costume, dialogue, epic, myth, and 

audience participation. 

 

In another assertion, he claims that the above enumerated elements of Total 

Theatre are essentially the corporate elements in theatrical production. They 

are usually so harmoniously blended that they present a central idea with each 

art not over showing the other. 

In Chris Nwanuo’s contribution in Nigerian magazine, 151 edited pg24 he claims 

that total traditional African theatre is: 

a communication of celebration, a sharing of ideas and 

celebration of life through the dramatic idioms of mask, 

music, song, dance, speech, movement, mime, magic, 

ritual, masquerade, story telling and ceremony with 

didactic motives. 

 

This goes on to insinuate that Total Theatre has diverse meaning by different 

writers, but shall converge in total utilization of elements. 

In the view of Ebun Clark, (1997:29) she made her view known about Total 

Theatre by so focusing in Nigeria alone. She believes that; so many groups 
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including Hubert Ogunde, the foremost Nigerian dramatist and other Yoruba 

theatre groups popularly known as the travelling theatre practice Total 

Theatre. She posits that:  

“During life performance the group put emphasis on music and 

spectacle which included song, music, epic, myth, proverb, chant 

or poetry, incantation and dance”. 

 

She also proved that these elements helped these groups to achieve their 

objectives. 

These elements become very important in order to achieve 

and maintain the aim of the group to which they belonged. 

The aim of this is to promote stagecraft and most importantly 

to distinguish African theatre from Western theatre by giving 

African theatre it own form. 

 
What can be deduced from this assertion is not far fetched from what other 
theories of Total Theatre have said. My opinion is that the use of these 
mentioned theatrical elements forms the bed-rock on which many plays are 
made. These play form could be regarded as “Total Theatre”. These views are 
still in line with Kofoworola and Yusef’s observation, when they posit that Total 
Theatre  is the fusion of such art forms like music, dance, song, poetry, costume 
dialogue, epic, myth and production as used by Hubert Ogunde and as cited by 
Ebun Clark 
In the same vein, a Western Scholar E.T. Kirby has this as his opinion of Total 
Theatre: 
“The production itself is composed of conjunction of other arts of the 
performance …. called “coincidence of the arts”. This view is in line with the 
assertion of Kofoworola and Yusef. 
Having looked at the concept of Total Theatre  as postulated by remarkable 
scholars and agreed that it is a conglomeration of all the theatrical elements to 
make a ‘Whole’ it becomes appropriate to look at the forms of traditional 
theatre. 
 

FORMS OF TRADITIONAL THEATRE 

For the sake of this research, the traditional theatre would be regarded as 

African theatre, as both terms will be used interchangeably. 
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Having said this; it will interest us to know that there are two accounts of forms 

of Traditional Theatre, The First, The Indigenous Culture (The Traditional 

African). Second, The Borrowed (Western Influence). For the purpose of this 

research, we shall be concentrating on the Indigenous Culture. 

 

FESTIVAL 

The Festival is an indigenous cultural institution, which has always lived with 

the African people overtime and has survived adverse influence. It is an integral 

and dynamic channel for The Indigenous Culture (Traditional African). 

The Traditional forms of Theatre have retained a high degree of purity even if 

it means a certain amount of isolation and sterility (Ogunba, 1978:5). 

In a further account, Oyin Ogunba posits that in traditional Africa, the greatest 

artistic institution is the festival and that in my opinion subjected to a debate. 

He also went further to say that the issue is not just a religious occasions, that 

is why it has the impetus to bring together the crowd it attracts and also, carry 

them along. He also states clearly that on issue of ascertaining, what a religious 

occasion is, in the Traditional African context, it becomes difficult to determine. 

To buttress these points, here are the words of Ogunba (1978): 

In traditional Africa the great artistic institution is the 

festival. Contrary to popular understanding, the festival is 

not a religious occasion, if it were; it would hardly command 

more than a tiny fraction of the interest it rites among the 

people. Besides, it is always difficult to determine what a 

religious occasion is in a traditional African context.   

 

In furtherance of this discussion, Ogunba posits that: 

The term “traditional festival” means an indigenous cultural 

institution, a form of art nurtured on The African soil over the 

centuries and which has, therefore, developed distinctive 

features and whose techniques are sometimes totally 

different from the borrowed now practiced by many of our 

contemporary artist … on the contrary, a festival is an 

unalienated Africa occasion to which he responds 

spontaneously. 
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This boils down to the point I am trying to make, that festival is not just religious 

in nature, but has a double edge of both religion and secular. In  this sense, it 

makes use of story line, myth for  performance, and the style is dramatic: 

In the traditional setting, it is a cycle of performance, which evokes the history 

of the all the artistic forms in the community as discussed in the element of 

Total Theatre. Ogunba (1978). 

Festival is an institution practiced by the Africans without any trace whatsoever 

of its origin. It is as old as man. 

To put spark to this, Ogunba (1966) asserts that: Festival expresses a relish of 

life and preference for this life, rather than the life to come . this assertion has 

gone to re-emphasize, the point we are trying to make when we noted the fact 

that festival is an indigenous cultural institution. 

Festival according to Ayisi (1992:100) is: “A period of worship, sacrifices, 

mourning and honouring of departed souls as celebration and merry making”. 

Festival performance is an affirmative of the collective will and communication 

philosophy of the people. Amaukulor (1977:49) holds this view as he posits 

that: The traditional festival is retooling and rejuvenation of the socio-political 

fabrics of the community in question. 

In his bid to further explain what and how the festival theatre operates, he 

posits that: 

Festival theatre has to do with making specific moments of 

importance in the life of the society, and performing cultures. It is 

communalistic in creation and participation. It is, as had always 

been in the past, an avenue of reconciliation, socialization and 

societal cleansing through the performance which are fusions of 

the people’s artistic idioms of both secular and non-secular 

traditions. The duration may vary from culture to culture, but their 

intrinsic value remains fairly universal. 

 

Having drawn out this assertion and highlighted the duration, here is an except 

from the World book Encyclopedia. Here the term feast and festival are used 

interchangeably. 

 

World book Encyclopedia holds this view: 
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“Feast and festivals are special time of celebration. Most 

festivals taka place once a year and many last for a day or 

more.  Many festivals honour great leaders, saints or gods or 

spirits. Others celebrate a harvest, the beginning of a season 

or of a year, or the anniversary of a historic event.” 

 

History of the Inneh Ogbanigbe Festival  

This brief, about feast and festival has in totality, covered the Inneh Iwaji 

Ogbanigbe Traditional Festival of Idumuje-Unor as it seems to mirror the 

festival. The Inneh Iwaji Ogbanigbe Festival holds once a year, with a double 

theme of the harvest of the new-yam called the “Iwaji”, the demonstration of 

victory recorded in time past Inneh” and the eventual final celebration to 

round-off the three nights celebration in the day called the “Ogbanigbe” The 

combination of these events make-up the formation of the name of the 

festival. 

The events of this celebration is very colourful with people wearing special 

clothes and exchanging gifts, preparing special meals, dancing, parading and 

to crown it all, decorating their homes and street. This is  in line with another 

excerpt from the World book Encyclopedia: 

Some people celebrate happy events by decorating their homes and streets, 

wearing special clothes and exchanging gifts. Many of these celebrations 

include the preparation of special males, dancing and parades. Solemn 

occasions, may be observed with feast, meditation and prayers. 

In Inneh Iwaji Ogbanigbe Festival of Idumuje-Unor, the solemn occasion of the 

prayer section is not left out. It is a major component of the celebration, 

though done in the religious way. 

Festival to the Africans is simply a period of worship, sacrifices mourning and 

honouring of departed souls as well celebration, relaxation and merry making. 

Eric Ayisi, (1992:100). 

African festival and ritual are intermixed. One cannot talk about festival 

without mentioning ritual. In the process, Bakary Traore posits that life in  all 

its form serves an inspiration for African theatre. He went on to say that its 

emotional and mythical contents certainly correspond to a need within a tribal 

or community system of traditional Africa; the pastime of leisure are integrated 
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in a harmonious whole such as song, dance, legend, tales, rituals, etc. This is to 

show that African  theatre is a communion with a cosmic nature. Man in his 

selfish nature, struggles with these natural courses in order to turn it to her 

favour. He devices a means through which he can reach the gods (myth). All 

these are done through the conglomeration of theatrical art forms like dance 

music, chant, incantation and even props to reach out and ensure its messages 

are communicated. 

To add strength to this, Scott Kennedy (1973:44) posits that:  

“African Theatre is a form of communication and  expression 

built on culture and integrated art concept”.  

 

To further enhance this, Chris Nwomuo (1984:24) opines that: 

The total traditional African Theatre is a communication of 

vibration, a sharing of ideas and emotions, a cumulative force, 

a celebration of life through the drama idioms of mask, song 

dance, speech, music, movement, mime, magic, ritual,  

masquerade, storytelling and ceremony with didactic 

motives. 

 
What we deduce from Chris Nwamuo’s view points is that the African 
traditional festival is all about sharing and communication. This is not far 
fetched in The Inneh Iwaji Ogbanigbe Festival, though there are other essence 
like coming together to learn the culture, way of the elders and their 
responsibilities to the community, and above all to socialize. 
The traditional festival is both an artistic and social events which is built on the 
generality of the people. It is an annual communal event that brings her 
citizenry together from all walks of life either for social enjoyment, communal 
cleansing, audience participation or self participation in order of self 
responsibility or community engagement. 
 

Chris Nwmuo (1984) puts forth these words to support this claim: 

If tradition African theatre is both an artistic and social event then its 

community audience are drawn together by the event and the appetite for art 

and celebration which makes them want to enjoy the events. 
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The Inneh Iwaji Ogbanigbe Traditional Festivals creates an avenue for 

socialization of the various members of the community. This kind of 

socialization cut across the various age groups. The festival in its capacity gives 

room for family reunion, change of heart to evil doers and thinkers and 

communal resolution of conflicts. 

In Martin Banham’s (1964:24) opinion about African theatre, he posits that: 

African Theatre is likely to contain and bring together diverse elements of 

entertainment and communication including dance, music, masquerade, and 

song. Its language can be verbal or physical and at the same time. 

 

The Festival Theatre 

The theatre took its origin from the story telling form and the creation of the 

world; creation story. Oscar Brockett. 

This is not different from what one experience in the Inneh Iwaji Ogbanigbe 

Traditional Festival of Idumuje-Unor as her festival got its root from the 

victorious war of the past as recorded by another account, the story of the 

discovery of yam and the eventual consumption using the children between 

the ages of three and five to do an experimental test.  

In the cause of fighting in the battles, it is believed that the warriors fought like 

lions and this they mimic during the festival imitation. 

This is in line with Kenneth Cameron and Gillesis (1980:23). They maintain that: 

Theatre is art. A performing art, A series of human 

activities that makes stories, movements or sound 

combination of  these things for people’s enjoyment it 

is an art in which performers by impersonating, 

represent or embody imitation. 

 

Having quoted this. J.P. Clark, another scholar in the arts, has different opinion 

though geared towards the same imitative interpretation. 

 J.P. Clark (1981:57) as cited in Ogunbiyi (1981) opines: 

If drama means the ‘elegant imitation” of some action 

significant to a people, if this evocation of one poetic 

image or a complex of such images. If the vital to such 

representation or evocation are speech music. Ritual, 
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song as well as dance and mime, and (as the Japanese 

say of their Noh Theatre, the aim is to “Open the ear” of 

the mind of a spectator in a corporate audience and 

‘Open his eyes’ to the beauty of form, then there is 

drama in plenty in Nigeria. 

 

Theatre mirrors, and as a result, it transforms. This ability creates a radical 
change in the lives of its audience. It has the ability to resolve the conflict it has 
created. This is the soul cleansing function of theatre in society. This boils down 
to the way the theatre in all its department including festivals, has overtime 
been a mediator in times of crisis. 
Studies in traditional theatre as opined by Ogunba (1966), Traore (1972), 
Amankulor (1977), Osofisan (1986), Musa (1995 and 2000), as cited in the 
Performer (2001), have all vindicated the role of festival as a vehicle of thought 
and avenue of education, socialization, societal cleansing and peaceful co-
existence among traditional societies. Indeed contemporary societies have 
borrowed a leaf from this tradition as a ‘tension –calmer’ as well as source 
factor for inter-regional and inter-continental cohesion. Festivals have always 
served as a vehicle for socialization in and between traditional societies. During 
these special occasions, offenders are satirized and  sometimes, find, while 
good men are eulogized through masquerades and group performances. 
Through this process, discussions are provoked as to what could be done to 
enhance the development of the society. These assertions goes to inform 
practitioners and onlookers that the theatre and festival are veritable tools for 
societal cleansing. 
Furthermore, it is penitent to say that these functions of the theatre and 
festival are evident in the Inneh Iwaji Ogbanigbe traditional festival of Idumuje-
Unor. 
The festival of the Idumuje-Unor people, could be seen as cultural institution 
as it is been used as a developmental tool and strategy that can at will change 
attitudes by unraveling conflict in the social order. 
To achieve this, Duada E. Musa and Ameh D. Akoh as cited in the Performer 
(2001). 
By integrating the people’s indigenous “idioms, song, symbols, myth  . . . into 
the development agenda, a sense of belonging is given to them and an 
atmosphere of trust is built. 
All these enumerated by Musa and Akoh are parts and parcel of the make-up 
of the Inneh Iwaji Ogbanigbe Festival of the Idumuje-Unor people. 
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THEATRICAL ELEMENTS IN THE INNEH IWAJI OGBANIGBE TRADITIONAL 
FESTIVAL 
In every African community, there is the existence of various elements of 
theatre in the day-to-day activities of the people. In Idumuje – Unor community, 
the Inneh Iwaji Ogbanigbe festival contains various element of theatre. It 
makes use of these elements for its performance. The manifestations of these 
elements becomes ingredients for the enhancement of cultural values from 
one generation to another. This has today manifested into the tourist 
attraction.  
The Inneh Iwaji Ogbanigbe festival is a conglomeration of all artistic forms. A 
synthesis of the theatrical elements to make a “whole”. These elements 
include Music and Song, Dance, Drama and Ritual, Mime and movement, 
Costume and Make-up poetry (incantation). Audience Participation, and 
Performance Arena. 
MUSIC AND SONG: For the performance of any oral art in African communities, 
music and songs are inevitable components. This could either be vocal or 
instrumental. During the Inneh Iwaji Ogbanigbe Festival, the Idumuje – Unor 
community uses instruments, which are common in their culture. 
 

 
Music and songs aid dramatic realization. The entertainment nature of music 

endows it with the ability to evoke different emotional responses from the 
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audience, through tonal variation, songs helps in the creation of suspense and 

acts as a medium of transporting the audience through his imagination to a 

spatial sphere where he encounter supernatural occurrence. Thus within a 

twinkle of an eye, spectators are transported to the world of the spirit while in 

the next moment, they are confronted with the realities of their social 

environment. This encourages and expands the scope of the thematic and 

metaphysical exploration which are regular features of festival in drama. 

In the Inneh Iwaji Ogbanigbe Traditional Festival of the Idumuje – Unor people, 

music and dance are mostly for entertainment and satirical jibes. This will go a 

long way to explain how attached music and song are relevant to the 

community during this festival. 

According to Mr. Eze Inorgor, (A youth Leader in Idumu obu quarters) in an 
interview, music and song are significant features in the festival. He went on to 
say that music and song perform the roles of a motivator by rallying the 
community during traditional display. That, it also helps to establish the mode 
of the performance – whether that of joy or sad recall of the past in the lives of 
the people. 
He further said that music and dance is inevitable in the festival as the festival 
cannot be possible without this element, since it establishes the mood of her 
performance, generates and sustains the desired level of physical upliftment 
for the Inneh Iwaji Ogbanigbe performers as it is the first and last element used. 
This music produced from a pot (pitcher) “Ududu” “Agogo” (Iron gang), 
“Ekwe” (Hallow wooden instrument) “Egede” (drums of various kinds) 
“Akpele” (flute). All these instruments provide the music, which accompanies 
the traditional songs (Okanga) used during the festival. Interestingly, these 
songs are been recorded today and played both at homes and inside the cars. 
At the hearing of those song people begin to take interest and want to be part 
of the origin. These attractions cumulate into economic gains both in kinds and 
human development.  
Furthermore, without music and song, the feast will be dull, and the satirical 
messages will not be clearly expressed. It adds to the general entertainment 
and edificational values of the festival. 
DANCE: Dance is movement oriented, it requires concentration and proper 
articulation as it communicates its message to the observer.4 JAPA (1993: 23). 
It is another very prominent feature of African traditional festival, as it is very 
relevant to The Inneh Iwaji Ogbanigbe Festival of the Idumuje – Unor people. 
It is an expressive medium of communication. 
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In Inneh Iwaji Ogbanigbe festival, dance is used to reflect expression and way 
of life, it is mainly used for entertainment and self enjoyment, edification, 
rituals and to add colour to the celebration. 
During rituals, “Innaka” machete salutation between the Obi and his chiefs, 
dance expresses itself as each of the Chiefs has his own dance movement. This 
is according to their title and position in the community. 
To further add colour to the functions of dance in the African context, Harper 
Peggy in an article to African Arts, (1970:12) she claims that: 

In traditional performance, the dance reflects and expresses the 
audience’s traditional ways of life. It becomes a communal act, 
expected, recognized and shared by the audience and the 
performers alike, or as an entity. 

 
In Inneh Iwaji Ogbanigbe Traditional Festival, dance has acted as a unifying 
factor, attracting onlookers who do not intend to participate. It achieved this 
through the audience tapping of the feets and nodding of the heads to the 
rhythms produced from the musical creation and dance. 
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This has gone a long way to give support to Bakary Traore’s claim Bakary 

(1992:27) opines that “the human body reproduces the passions and action of 

man”.6 

Finally in the Idumuje – Unor community, during the Inneh Iwaji Ogbanigbe 

Traditional Festival celebration, dance helps to sustain a desired level of 

upliftment and satisfaction having derived considerable ecstacy. 

 

RITUAL AND DRAMA: 

In Inneh Iwaji Ogbanigbe Traditional Festival of Idumuje – Unor, ritual can be 

seen as anything or activity shrouded in secrecy and transmitted from one 

generation to the other in oral practical form. 

According to Oxford Advanced Learner’s Dictionary, ritual is defined as, a series 

of actions that are always carried out in the same way, especially as, part of a 

religious ceremony. 
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Having known this, ritual is the foundation on which the Inneh Iwaji Ogbanigbe 

Festival is built. This is observed from the first meeting heard by the Chiefs in 

“Okunye” (The custodian’s house), to the visit to the Obi’s Palace, and to the 

activity of the Ilo-Nze, Ilo – Ikenga – Ani and to Igbu – Agbor. 

In the theartre, the dress and technical rehearsal is a ritual (dressing of the 

Egungun), based on the fact that it is shrouded in secrecy and becomes a must 

before the production is allowed to come out for public viewing. 

The Inneh Iwaji Ogbanigbe Traditional Festival is a festival that has a lot of 

rituals. Without rituals there is no festival. Again without the processes of the 

fixing of the date, visitation of the Obi, the cleaning of the community and the 

eventual rehearsals of songs and dances, it becomes impossible for the festival 

to hold. 

Ritual takes the form of drama, as the process of performing the ritualistic 

activities is highly dramatic in nature. In Idumuje – Unor community, the rituals 

is stereotyped, as the process is always calculated following a particular form 

and pattern (The chief priest’s movement from one point of shrine to the 

other). 

This movement is highly dramatic in nature. It helps to edify and add colour to 

the celebration. It is mostly done in form of dance drama as solemn songs and 

music accompanies the rites. 

Drama in Inneh Iwaji Ogbanigbe Festival is very important as it is one of the 

major ways of presenting satire. For instance, a person who steals in the 

community during the year would be satirized based on what he had stolen. 

(for instance, if a man steals yam, yams would be brought to his house, while a 

re-enactment of the way the yam was stolen and how he was caught 

dramatized). 

Drama is also used to express the frame of mind of the citizenry, and to 

highlight issues bothering on the community. It serves as means of creating 

humor and enhancing total performance. 

Finally, it is a tool for correcting societal ills as it relates to the community. 

Drawing my analogy, drama is a reflective mirror that proffer solution as it has 

done in Inneh Iwaji Ogbanigbe Traditional Festival of the people of Idumuje – 

Unor. 
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MIME AND MOVEMENT: In drama, the non-verbal language in dramatic 

experience is regarded as mime. This bodily expression and dramatization 

helps in the role realization as they are assured to be direct imitation of the 

personality trait or mannerisms of the impersonated character. 

Mime is a symbolic means of communication made through gesture and 

movement; signals which synchronizes with familiar codes in the society. This 

code is exploited in the traditional festivals based on the fact that there is an 

understanding between performers and audience. 

 
Traditional performance explores modes of expression, since they are 

recognized and acceptable signals, which help in character impersonation. 
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Thus performers use the mimetic medium to impersonate characters in festival 

drama. (Amankulor 1985: 84). 

Mor Sadio Niang’s also view mime in the context below as (cited in JAPA 1993: 

20-21) thus. 

Black African theatre is a theatre of words, gestures and bodily 

expression. It is expressed as popular demonstrations in all 

ceremonies of the community life; Initiation, harvest, annual 

feast, rites for ancestors and for god…  

 

This would go a long way to reflect on my initial statement that, the traditional 

form of drama put into use the verbal and non-verbal means of 

communication. 

In Inneh Iwaji Ogbanigbe Traditional Festival, every gesture has its meaning. It 

sends messages with cultural relevance. This may be done through the comic 

medium to evoke laughter or sadness by recalling either happy or unhappy 

events. 

Jessica Harris (1981: 16) confirms that there is significance of gesture in 

traditional festival drama as she opines that: 

No gesture, words or movement is without meaning. The 

ceremony itself becomes theatre on another level because it 

serves both as entertainment and instruction for the 

community at large. 

 

Having looked at theories postulated by notable theorists, we would want to 

say that the use of mime and movement in the traditional festival couldn’t be 

overemphasized as it is one very important medium of communication. 

In the Inneh Iwaji Ogbanigbe Traditional Festival, mine is very important as it is 

mostly used with incantation and dance during ritual. The cutting of “Agbor” 

and “Ina-aka” machete salutation with the Obi. It is also used during the 

process of satirizing and re-enactment of how farm produce is harvested and 

victories achieved. 

Finally, the Inneh Iwaji Ogbanigbe Traditional Festival without mime and 

movement is regarded as not complete. 
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COSTUME AND MAKE-UP: 

Costume and make-up is another very important and paramount element in the 

performance of festival. It is a differentiating factor between various class of 

the citizenry. In Inneh Iwaji Ogbanigbe Festival, costume serves various 

functions like comic relief, projects class as it helps to create distinction 

between the youths and elders, farmers and warriors, chiefs and custodians of 

various shrines. It also serve as a tool for communication and entertainment. 

In most cases, it is used to create / projects caricature of situation – as the 

costumes are wired, funny, (men dressing like women vis-à-vis, man also fixing 

breast, hips and projecting themselves like females as they move around the 

performance arena seductively and grotesquely. For the children, they dress in 

toga cloths; the youths also dress in toga,and warlike attires. For the chiefs, 

they dress in Lion skin “Akipkor Awolor” depending on their position and title 

in the community. For the ceremonia chiefs, they are dressed in the traditional 

cultural attire “Akwa-Olulu”. This same dress code is also applicable to the 

“Ikpala’s” (Red cap chiefs) and the “Umua-ada” advanced woman above 

reproductive age. Though in their case, they expose their chest indicating age 

and experience. The male farmers dress in “Otanugbo” (traditional farm attire 

for men) while the females dress in the “Ugbetor” (Traditional farm attire for 

woman). 

The Obi who is the number one citizen of the community has his own way of 

dressing. His dressing indicates sagacity, beauty, royalty, wealth, and power. 

He is dressed in his kingly regalia with beads around his neck and wrist 

indicating his position (Royalty). 

Finally on costume code, those who may not want to take part actively, but are 

participating audience, put on the normal everyday costumes like super print 

wrappers, Lace, George and blouse, and gowns depending on their choice and 

capacity. 

For make-up, it is a very important phenomenon in the festival. It is done to 

create humour and fun. In some other case, it is to imitate the kind of mask 

displayed at the shrine and Obi’s Palace. 



 

TIMBOU-AFRICA ACADEMIC PUBLICATIONS 
FEB., 2022 EDITIONS, INTERNATIONAL JOURNAL OF: 

 

TIJSSRA 
203 

SOCIAL SCIENCE RES. & ANTHROPOLOGY VOL.8 

ISSN: 2977-5745 
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Make-up in the theatrical form could be grouped into two. The straight and the 

character make-up. These two types of make-up are inherent in the Idumuje – 

Unor festival thereby making it a complete dramatic event.       

 

POETRY (INCANTATION) 

Poetry is a material composition concerned with feeling, imaginative 

description and elevated composition in verse. 

The poet posses high power of imagination and expression. His / her output 

can be seen as a commentary on life styles, praising, protesting and pin – 

pointing human foibles and strength. 

In Idumuje – Unor tradition festival, poetry and incantation is used to the 

exploits of heroes, invoking the might of the ancestral gods, imparting 

knowledge, arousing emotion and making suggestion for the common good of 

the community. This takes the form of prayers. In the festival, the major 

elements of oral poetry are spontaneity and immediacy. 
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AUDIENCE PARTICIPATION 
The audience participation is another very vital element in the theatre. Since its 
performance can not be complete without the audience to view it. Be it as it 
may, the audience element will also affect traditional performance. This 
performance is a manipulation of various related arts into a dramatic activity 
for the appreciation of the audience, who gives or with holds, its appreciation 
whether positive or negative. For the audience to appreciate fully what they 
are watching, they must be able to identify with the experiences as relevant 
occurrences in their environment. 
The success of every festival celebrated in Idumuje – Unor lies with the 
participation of the audience. To determine the audience rest in the number of 
communities, relatives, visitors and friends invited as they constitute the 
audience of the festival tourist.  
From the above, it is believed that theatre is the exchange of information 
between two groups – actors and audience. The presence of the audience 
facilitates decoding of the encoders message by the participation in the feast. 
It becomes clear that without the audience, there can be no theatre – 
especially festival theatre that thrives on the spectators’ support. This success 
like I stated depends on the reaction of the audience. 
Having said this, we wish to say without missing word, that the audience is an 
integral part, element in African traditional theatre, especially the Inneh Iwaji 
Ogbanigbe Traditional Festival of Idumuje – Unor. 
To wrap this up, Amankulor asserts that the audience is so central to traditional 
drama that without it, communities would not spend so much time in the 
artistic preparation phase of the festival. To impress the spectator is the 
immediate aim of the performer. 
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PERFORMANCE ARENA 

The story in the Inneh Iwaji Ogbanigbe Festival is enacted before an audience 

in a venue that is created for the performance. This is the arena where 

spectators watch the dramatic action as it is performed. This space area or 

designated spot for performance in the traditional festival of Idumuje – Unor 

is known as “Afia – Nkor” and Obi’s palace. This is effectively utilized by the 

participants to convey, to entertain, educate, edify and portray the uniqueness 

of the origin of African theatre as it has no fixed structure for performance like 

a theatre hall, it can be a market square, the Palace ground, under the tree or 

any available space, conducive for the performance and audience alike. 

In the Idumuje – Unor community, the arena does not have a modern stage, 

but the message of the festival is communicated through the medium it has 

always used. This medium of affecting the audience is the Obi’s Palace ground 

and the community general ground known as the “Afia Nkor”. 

To explain this, Amankulor (1976: 86) asserts that: 

The open stage or arena represents the commonest theatrical formation. “In 

traditional performance, the audience forms a circle within which is the 

performance space, the action takes place in this opening. Sometimes the 

formation might be in a semi – circle with performance completing the circle 

and in other situation the audience might stand in two opposite ends facing 

each other; while the action goes on in the open space between them. 

This opinion of Amankulor has gone a long way to describe how the Inneh Iwaji 

Ogbanigbe stage formation is prepared. 

 

PROPS AND PROPERTY 

In the theatrical terminology, prop is anything used on stage to enhance 

performance. 

In Inneh Iwaji Ogbanigbe Traditional Festival, this is very important as it 

enhances the performance and execution of the festival. It helps in the 

realization of rituals embedded in its performance as well as adding colour to 

edify the total festival. Property is anything that helps in the enhancement of 

costume during performance. 

The Inneh Iwaji Ogbanigbe Festival uses the staff, “Opia” (cutlass), “Uwetiete” 

(whip), “Okwa-Izu” (calabash), “Ekwupie” (fan), “Apilikpa” (shield). Above all 



 

TIMBOU-AFRICA ACADEMIC PUBLICATIONS 
FEB., 2022 EDITIONS, INTERNATIONAL JOURNAL OF: 

 

TIJSSRA 
207 

SOCIAL SCIENCE RES. & ANTHROPOLOGY VOL.8 

ISSN: 2977-5745 

the “Akpele” (flute) is a must in the celebration of the festival. It shows the 

originality and creativity of the Anioma people. 

For the properties, the “Ewulu” beads is the major supporting property as it 

goes along way in enhancing the dress of the Obi and his royal lineage, his 

chiefs, as it helps to assert the display of wealth and royalty. All these 

properties are compulsory in the festival as they enhance, edify, project and 

add colour to the performance. 

 

REHEARSAL 

Rehearsal is another important element in the theatre. This is because no 

production can come on stage without rehearsal. 

In the theatre, a play is rehearsed to enable the cast perfect their roles before 

production. This is also present in the Inneh Iwaji Ogbanigbe Traditional 

Festival. Rehearsals are done for about three nights before the final festival day 

to enable them compose and perfect the songs, music, drumming, traditional 

dances to be used in edifying the festival performance. 

 

THE ACTOR 

The actors in the theatre are those who manifest the artistic creation of the 

playwrights thought on the stage. The actors in the Inneh Iwaji Ogbanigbe 

Traditional Festival are the chiefs, youths, elders (Ikpala) Woman (Umia – ada) 

Chief priest, and above all the Obi. They manifest the legend told about the 

community and the festival. This manifestation is for the betterment and up-

liftment of the community, putting into practice the ensemble spirit. 

 

SUMMARY AND CONCLUSION 

Having analyzed these elements, we can see that the traditional festival of the 

people of Idumuje – Unor and the theatre has a point of convergence based on 

the inherent elements used by both mediums to execute their various 

objectives. 

Summary, from the analysis, it is in my own opinion, that the Inneh Iwaji 

Ogbanigbe Traditional Festival is a “Total Theatre” in its own right. And as a 

total theatre, its element as discussed here is a tools for tourism site and 

attraction. This element are uniquely expressed that there is never a dull 



 

TIMBOU-AFRICA ACADEMIC PUBLICATIONS 
FEB., 2022 EDITIONS, INTERNATIONAL JOURNAL OF: 

 

TIJSSRA 
208 

SOCIAL SCIENCE RES. & ANTHROPOLOGY VOL.8 

ISSN: 2977-5745 

moment while the festival last, and at the end, the tourist in attendance begin 

to look forward to the event of the coming year.        

In summary, I wish to say that the festival has become a developmental tool in 

the hands of the people at the grassroots a it is a theatre of relevance. It equips 

the people with tools for development as it relates to their experience of being 

and becoming life and living. 

In conclusion the need to enhance the performance of Inneh Iwaji Ogbanigbe 

Traditional Festival is very important as some basic element used in projecting 

the performance though /traditional may seem obsolete, but drives the tourist 

as they are not commonly found any where but during the performance. 

Permit me to say that modernity is gradually having its effect on the festival 

performance but the beauty lies on its uniqueness and potentials as it is 

distinctively rich in culture. 

 

RECOMMENDATIONS 

• I would want to apply to the government and well meaning individuals  

to make bold and invest in Inneh Iwaji Ogbanigbe Traditional Festival as 

the gains in returns would be enormous both in economy and human 

capital development. 

• The Inneh Iwaji Ogbanigbe Traditional Festival should be given attention 

and projected to have a national outlook and also expanded in scopes 

beyond entertainment and ritual. 

• I further recommend that the government should delegate cultural 

officers to see the festival and possibly make an input by ensuring it is 

conducted in a peaceful atmosphere free of rancor. 

•  Lastly, invite cooperate organizations and hospitality industry to have 

strong presence and input in the ceremony through sponsorship in cash 

and materials.  
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