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Introduction 

oruba people among other tribes, attach 

considerable importance in the public. 

To them, it is socially necessary for both 

men and women to be well attired. Attires are 

important to the Yoruba because it is central to 

their culture and identity and also plays a 

fundamental role in creation of personality or 

group ideal personality. Attire broadly 

conceived, is an assemblage of modification of 

the body or supplement to the (Eicher and 

Roach-itissins, 1992). It includes a long list of 

possible direct modification of the body such as 

coifed hair, colored skin, pierced ears, and 

scented breath, as well as garment jewelry. 

Accessories and other categories of item added 

to the body. 

Yoruba attire is also conceived as including cloth 

and clothing, tattooing, facial marking, jewelry, 

hairdressing. The Yoruba folksong among may 

other Yoruba culture practice such as name, chart 
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ABSTRACT 
This study 

examined the 

various Yoruba 

traditional 

attires in south 

western part of 

Nigeria (Lagos, 

Oyo, Ogun, Osun 

Ondo and Ekiti 

State). The 

research work 

employed 

descriptive 

method of 

analysis. An 

inductive 

methodology 

involving 

observation, 

collection of 

primary data 

and the analysis 

of such data was 

employed. To 

complement this 

approach, 
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and other custom demonstrate the 

importance of the attire in the 

construction and establishment of 

individual and group identity among 

the Yoruba people. Also, Yoruba 

people can be found in different part 

of the world especially in southwest 

Nigeria in areas such as Oyo, Ondo, 

Osun, Ekiti, Ogun, and Lagos state, 

they are also found as natives in 

republic of Benin while some Yoruba 

Diaspora relic are in Cuba and Brazil. 

They speak Yoruba language in any of 

its various dialects which are as many 

as fifty dialects or more. Yoruba 

language belongs to the kwa family of 

languages under the Benue-congo or 

Niger congo family. The Yoruba have 

lengthy types of attires that makes 

them distinct from other cultures 

around them, they take immense 

pride in their attire for which they are 

well known. They believe that the 

types of dress adored by a man depict 

his personality and social status, that 

different occasion require different 

clothing outfit. 

On the other hand, tourism is 

described as a collection of activities, 

services and industries which deliver 

a travel experience comprising 

transportation, accommodation, 

catering and drinking establishment, 

retail shops and other hospitality 

service provided for individual or 

percentage was also used. To 

this end, a lot was devoted to 

the presentation and analysis 

of data obtained from 

questionnaire and conducted 

interview. The research work 

therefore, identifies various 

Yoruba traditional attires that 

can be collected for tourism 

studies as revealed in these 

data. It was discovered that 

Yoruba people has a lot of 

traditional attires i.e. Ofi, Aso-

Oke, Sanya, Etu amongst 

others which can be used for 

tourism studies but due to the 

modern-day wears, the textile 

industries in Nigeria are not 

functional and as such pose a 

limitation to the production of 

Yoruba attires. Among other 

recommendations, the 

research work recommends 

that textile industry should be 

given more attention in 

Nigeria, so as to produce more 

traditional attires for tourism 

studies. 
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group traveling away from home. According to Macintosh and Goeldner 

(1986) tourism is the sum of the phenomena and relationship arising 

from the interaction of tourists, business, suppliers, hit government and 

host communities in the process of attracting and hosting tourist and 

visitor-while a tourism village is officially designated for people to visit as 

a place for relaxation and to view historical artifact kept for the purpose 

of acquiring knowledge. It also has some special characteristics as a 

tourism objective. 

Yoruba traditional attires are no longer merely used as attires to adorn 

the body alone, but can be used to provide a sort of enlightenment and 

provide knowledge to people who might have little or no idea about the 

Yoruba cultural and tradition and this is why it is important to identify 

and collect Yoruba traditional attires for tourism purposes. 

 

Statement of Research Problem 

In most literature review studies, dress or attires was hardly defined, 

authors, researchers, previous studies on Yoruba people and Yoruba 

land have focused on politics, economy welfare, cultural dance, cultural 

gastronomy but little or nothing has been said on Yoruba traditional 

attires. This prompted the researcher to embark on identifying and 

collection of Yoruba traditional attires, so as to close the gaps that exist 

between what people mistakes dress for and what purpose it actually 

serves. 

 

Aim and objectives of the study 

The aim of the study is to identify and collect Yoruba traditional attires 

with view to highlight their social function in Yoruba land and train the 

students of tourism to appreciate history, culture and heritage. This 

would be achieved through the following objectives: 

1. To identify and collect Yoruba attires for students training 

purpose 

2. To highlight values attached to dresses by Yoruba people based 

on occasions and status in the society. 

3. To identify if there is any relationship between attires and heritage 

of Yoruba and other tribes in Nigeria.  
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Research Questions 

1. What Yoruba traditional attires can be identified for training purpose 

to students? 

2. Do these attires identified have any cultural value or significance to 

the Yoruba people? 

3. Are there any relationships between the attires and the heritage of 

the Yoruba people? 

 

Literature Review 

Dress, along with cloth, textiles, and adornment, has been an important 

part of the study of material culture in anthropology since the early times 

of the discipline, when the focus was on cross-cultural variation and the 

relationships between different parts of culture and their changes. Some 

earlier studies aimed specifically to record the significance of material 

culture in the face of change in a manner that sometimes has been 

described as “salvage anthropology.” A later generation of 

anthropologists, whose research interests revolved around the 

functions of institutions such as economy, politics, and religion in 

integrating societies, paid attention to dress only in passing and few, 

perhaps with the exception of Alfred Kroeber in the 1950s, studied 

fashion in the West. 

Several recent informative anthropology overviews of trends in the 
study of dress are available. Joanne Eicher’s (2000) historical overview 
of approaches to the anthropological study of dress includes early 
anthropologists who wrote in general terms in thinking about the 
topic. Sarah Fee (2013) accounts for the discipline’s changing 
relationship to dress and cloth as aspects of material culture, while Karen 
Tranberg Hansen identifies contemporary developments. In recent years 
anthropologists have taken a growing interest in studying dress from 
several different angles, including as an aspect of material culture, an 
object of consumption and desire, a practice if not performance, as 
fashion, and also as a commodity in global circuits of garment 
production. 
 

Dress Practice and Socioeconomic Change 

Dress is everywhere a product of changing relationships between a 

variety of local, regional, Western, and, in some parts of the world, 

http://www.bergfashionlibrary.com/page/Anthropology$0020of$0020Dress$0020and$0020Fashion/anthropology-of-dress-and-fashion#Kroeber__Alfred_L._
http://www.bergfashionlibrary.com/page/Anthropology$0020of$0020Dress$0020and$0020Fashion/anthropology-of-dress-and-fashion#Eicher__Joanne_B.__The_Anthropology_of_Dress___
http://www.bergfashionlibrary.com/page/Anthropology$0020of$0020Dress$0020and$0020Fashion/anthropology-of-dress-and-fashion#Fee__Sarah._
http://www.bergfashionlibrary.com/page/Anthropology$0020of$0020Dress$0020and$0020Fashion/anthropology-of-dress-and-fashion#Hansen__Karen_Tranberg.
http://www.bergfashionlibrary.com/page/Anthropology$0020of$0020Dress$0020and$0020Fashion/anthropology-of-dress-and-fashion#Hansen__Karen_Tranberg.


 

TIMBOU-AFRICA ACADEMIC PUBLICATIONS 
MAY, 2021 EDITIONS, INTERNATIONAL JOURNAL OF: 

 

TIJSSRA 203 

SOCIAL SCIENCE RES. & ANTHROPOLOGY VOL.5 

ISSN: 2977-5745 

Islamic influences. Across most of the world, from Africa, India, and 

Southeast Asia to the Americas and the Pacific, colonial market demands 

on fiber production reorganized local household cloth production, 

affecting both the gender division of labor and reshaping dress practice. 

As a result of such interactions, so-called traditional, indigenous, or 

ethnic dress is always changing, remade in interaction with other dress 

styles, changing notions of the nation, mass-produced Western-styled 

garments, and is influenced by changes in fashion systems in the West 

and globally. 

In their study of changing dress practices, the works of anthropologists, 

art historians, and historians often overlap and are included because the 

latter two adopted fieldwork approaches and techniques that 

anthropologists introduced to research and study human behavior. 

Several works have examined changes in dress practice in the face of the 

influence of trading companies, missionaries, and colonial settlements, 

focusing on exposures to Western-styled dress and its local adoption or 

creative alteration. In a rare study of how dress practice by both parties 

in a colonial situation affected each other, historian Sophie White 

(2012) has detailed changes in material culture, including dress, during 

the encounter between Native Americans and French colonists in 

eighteenth-century Louisiana.  

In much of Africa, Western-styled clothing arrived long before 

missionaries. Missionary efforts to convert Africans prompted diverse 

responses to Western dress practice. In the early nineteenth century in 

Betchuanaland, a frontier region between colonial Botswana and South 

Africa, John and Jean Comaroff (1997) consider clothing as central to 

conversion to Christianity. The missionaries’ conversion efforts involved 

dressing African bodies in Western-styled clothes to cover their nudity as 

well as introducing new hygiene practices to care for those bodies. While 

converts eagerly accepted the clothes, they wore them as they saw fit, 

expressing their personal desires in a new culture of consumption the 

missionaries could not entirely control. Several works examine the 

incorporation of European styles and fabrics into local dress universes, 

for example the long dress worn by Herero women in Namibia and 

Botswana. The long dress made after the European fashion of the 1890s 

http://www.bergfashionlibrary.com/page/Anthropology$0020of$0020Dress$0020and$0020Fashion/anthropology-of-dress-and-fashion#White__Sophie._
http://www.bergfashionlibrary.com/page/Anthropology$0020of$0020Dress$0020and$0020Fashion/anthropology-of-dress-and-fashion#White__Sophie._
http://www.bergfashionlibrary.com/page/Anthropology$0020of$0020Dress$0020and$0020Fashion/anthropology-of-dress-and-fashion#Comaroff__John_L._and_Comaroff__Jean._
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includes a heavy, full bustle skirt supported by several starched 

petticoats and a headpiece arranged like the horns of cattle. Hildi 

Hendrickson (2004) and Deborah Durham (1995) both describe the long 

dress that Herero people consider “traditional” as a product of 

missionary influences. 

Recent interdisciplinary anthologies on dress practice in Africa edited by 

historian Jean Allman (2004), anthropologists Hildi Hendrickson 

(2004), Karen Tranberg Hansen and performance scholar D. Soyini 

Madison (2013), and art historians Suzanne Gott and Kristyne Loughran 

(2010), as well as by Victoria Rovine (2009), are concerned with the 

complex effects on dress practice of colonial rule, missionization and 

Pentecostal Christianity, Islam and more recent Muslim reform 

movements, and above all globalization. 

Latin American dress has changed through selective incorporation of 

external elements. Maya dress in Guatemala, traje, is central to the 

identity of Maya people. Carol Hendrickson (2005)traces the cultural 

biography of traje, examining the elements of dress that come together 

into a complete garment and changes made to it over time. Traje is also 

worn in parades, beauty queen contests, and in the tourist business, 

as Walter Little (2003) discusses from Antigua, where Maya handicraft 

vendors dress in traje to attract the attention of tourists. Viewing dress 

as a complex ethnic marker among the Sakaka, an Andean group in 

northern Bolivia, Elayne Zorn (2004)identifies six variations of Indian 

“ethnic” dress. The variations range from pre-Columbian and Spanish-

derived long pleated dresses with embroidery, polleras (pleated skirts), 

shawls, and felt hats to “new traditional” styles for women and hand-

woven pants, vests, and jackets with embroidery, factory-made shirts, 

ponchos, and white felt hats for men. The new styles with intricate 

embroidery are made largely of factory-made inputs. 

Blenda Femenias’s (2005) study of women and dress in Peru provides 

comparable details. Scholarship on clothing in Latin America has 

documented the rich cloth traditions of Mesoamerica and the Andes, 

examining the changing dynamics of traditional dress in more detail than 

the clothing practices of the large wave of European immigrants at the 

turn of the twentieth century, with the exception of fashion 

http://www.bergfashionlibrary.com/page/Anthropology$0020of$0020Dress$0020and$0020Fashion/anthropology-of-dress-and-fashion#Hendrickson__Hildi._
http://www.bergfashionlibrary.com/page/Anthropology$0020of$0020Dress$0020and$0020Fashion/anthropology-of-dress-and-fashion#Hendrickson__Hildi._
http://www.bergfashionlibrary.com/page/Anthropology$0020of$0020Dress$0020and$0020Fashion/anthropology-of-dress-and-fashion#Durham__Deborah.
http://www.bergfashionlibrary.com/page/Anthropology$0020of$0020Dress$0020and$0020Fashion/anthropology-of-dress-and-fashion#Allman__Jean._Fashioning_Power:_Clothing__Politics_and_African_Identities
http://www.bergfashionlibrary.com/page/Anthropology$0020of$0020Dress$0020and$0020Fashion/anthropology-of-dress-and-fashion#Hendrickson__Hildi._
http://www.bergfashionlibrary.com/page/Anthropology$0020of$0020Dress$0020and$0020Fashion/anthropology-of-dress-and-fashion#Hendrickson__Hildi._
http://www.bergfashionlibrary.com/page/Anthropology$0020of$0020Dress$0020and$0020Fashion/anthropology-of-dress-and-fashion#Hansen__Karen_Tranberg__and_Soyini_Madison__D._
http://www.bergfashionlibrary.com/page/Anthropology$0020of$0020Dress$0020and$0020Fashion/anthropology-of-dress-and-fashion#Hansen__Karen_Tranberg__and_Soyini_Madison__D._
http://www.bergfashionlibrary.com/page/Anthropology$0020of$0020Dress$0020and$0020Fashion/anthropology-of-dress-and-fashion#Gott__Suzanne__and_Loughran__Kristyne._
http://www.bergfashionlibrary.com/page/Anthropology$0020of$0020Dress$0020and$0020Fashion/anthropology-of-dress-and-fashion#Gott__Suzanne__and_Loughran__Kristyne._
http://www.bergfashionlibrary.com/page/Anthropology$0020of$0020Dress$0020and$0020Fashion/anthropology-of-dress-and-fashion#Rovine__Victoria
http://www.bergfashionlibrary.com/page/Anthropology$0020of$0020Dress$0020and$0020Fashion/anthropology-of-dress-and-fashion#Hendrickson__Carol.
http://www.bergfashionlibrary.com/page/Anthropology$0020of$0020Dress$0020and$0020Fashion/anthropology-of-dress-and-fashion#Little__Walter_E._
http://www.bergfashionlibrary.com/page/Anthropology$0020of$0020Dress$0020and$0020Fashion/anthropology-of-dress-and-fashion#Zorn__Elayne
http://www.bergfashionlibrary.com/page/Anthropology$0020of$0020Dress$0020and$0020Fashion/anthropology-of-dress-and-fashion#Femenias__Blenda.
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scholar Regina Root’s (2004) anthology—the contemporary fashion 

scene. 

Socioeconomic changes in China and their effects on dress are examined 

in detail by historian Antonia Finnane (2008), who describes trends in 

dress practice from the late imperial era until the present, demonstrating 

the existence of a vibrant fashion scene that gave way to military-

inspired styles during the Cultural Revolution. Dress scholar Verity Wilson 

(1999) has explored how Chinese people experienced the dress edicts 

and production restrictions under the Cultural Revolution in the 1950s, 

when reform programs aimed to alter the dress styles of China’s diverse 

population in order to include them into a new socialist body politic. As 

anthropologist Sara Friedman (2004) has shown from Hui’an in 

southeastern China, the socialist denouncement of women’s distinctive 

dress practice, headpieces, and hairstyles varied widely. In China’s new 

market economy, such dress styles are described as ethnic. Zhao 

(2013) discusses the rapid growth of China’s textile and apparel 

industries since the 1978 reforms toward a market-oriented economy, 

and their role in the global commodity chain of clothing. 

Today, China is one of the world’s largest clothing markets as well as a 

major supplier of garments sold worldwide. Chinese clothing is about 

more than fast fashion that is mass-produced with short lead times and 

cost-saving labor and production practices. Chinese clothing styles have 

diversified and a fashion industry is developing that appeals to the style 

aspirations of middle-class consumers. 

The interplay between local and Western-styled dress is of central 

concern in Lisa Dalby’s (2003)study of the Japanese kimono. Describing 

the changing forms of cloth that gave shape to the modern kimono, she 

examines the kimono as work wear, fashion item, and art form. She 

explores how this wrapped, geometrically constructed garment faced 

competition from the West’s cut, tailored, and stitched clothes, gradually 

giving way to imported styles after the 1860s. Wearing Western-styled 

clothing in their everyday lives today, most Japanese use the kimono 

only for special occasions. 

A different approach to examine changes in interaction with clothing is 

evident in a collaborative British research project across the Pacific 

http://www.bergfashionlibrary.com/page/Anthropology$0020of$0020Dress$0020and$0020Fashion/anthropology-of-dress-and-fashion#Root__Regina._
http://www.bergfashionlibrary.com/page/Anthropology$0020of$0020Dress$0020and$0020Fashion/anthropology-of-dress-and-fashion#Finnane__Antonia._C
http://www.bergfashionlibrary.com/page/Anthropology$0020of$0020Dress$0020and$0020Fashion/anthropology-of-dress-and-fashion#Wilson__Verity._
http://www.bergfashionlibrary.com/page/Anthropology$0020of$0020Dress$0020and$0020Fashion/anthropology-of-dress-and-fashion#Wilson__Verity._
http://www.bergfashionlibrary.com/page/Anthropology$0020of$0020Dress$0020and$0020Fashion/anthropology-of-dress-and-fashion#Friedman__Sara_L.
http://www.bergfashionlibrary.com/page/Anthropology$0020of$0020Dress$0020and$0020Fashion/anthropology-of-dress-and-fashion#Zhao__Jianhua._
http://www.bergfashionlibrary.com/page/Anthropology$0020of$0020Dress$0020and$0020Fashion/anthropology-of-dress-and-fashion#Zhao__Jianhua._
http://www.bergfashionlibrary.com/page/Anthropology$0020of$0020Dress$0020and$0020Fashion/anthropology-of-dress-and-fashion#Dalby__Lisa
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Islands between anthropologists and art historians who are challenging 

scholarship about how materiality comes to matter. Attributing a 

transformative potential to fibrous surfaces, this scholarship sees 

materiality as powerful in its own right. Edited works by Chloe Colchester 

(2003) and Susanne Kuchler and Graeme Were (2004) analyze the 

cultural and ritual significance of dressed bodies and their adornment by 

gender and status/rank relations, and the mutual vexations dress caused 

Europeans and Pacific Islanders in early encounters. They include an 

analysis of constructions of nakedness, dress, and morality in early 

European explorers’ descriptions of Tahitian women stripping. 

Missionaries delighted in Pacific Islanders’ adoption of clothing, seeing it 

as a sign of religious conversion. But understanding clothing as a product 

of conversion masks its attraction as a material medium of ritual efficacy. 

In Melanesia, missionaries saw the eager adoption of printed calico as an 

outward sign of conversion, while Melanesians interpreted such prints 

with reference to systems and ideas about empowered bodies. In effect, 

printed calico became an agent of translation, enabling people to 

establish connections between existing systems and ideas and new ways 

of being. 

 

Global perspective of dress/attires in cultural tourism 

Globalization does not produce uniformity in dress practice even though 

people across the world wear many of the same garments and 

accessories, for example jeans and sneakers, shirts and dresses, and suits 

and ties. This is an important reason as to why some dress scholars prefer 

terms such as “world dress” or “global fashion” to “Western 

dress.” Daniel Miller and Sophie Woodward (2011) demonstrate this 

point emphatically in their interdisciplinary anthology on jeans, Global 

Denim. Jeans are present in all countries of the world and worn widely 

everywhere. In spite of their ubiquity, there are national differences, 

marking social and class distinctions and influenced by specific body 

aesthetics for instance in Brazil, where jeans are manufactured from a 

type of stretch fabric that eroticizes the body. The jeans worn by young 

Italians also have an erotic potential. In India, jeans are less widespread, 

yet urban women and men of better means and young people wear jeans 

http://www.bergfashionlibrary.com/page/Anthropology$0020of$0020Dress$0020and$0020Fashion/anthropology-of-dress-and-fashion#Colchester__Chloe._Clothing_the_Pacific
http://www.bergfashionlibrary.com/page/Anthropology$0020of$0020Dress$0020and$0020Fashion/anthropology-of-dress-and-fashion#Colchester__Chloe._Clothing_the_Pacific
http://www.bergfashionlibrary.com/page/Anthropology$0020of$0020Dress$0020and$0020Fashion/anthropology-of-dress-and-fashion#Kuchler__Susanne__and_Graeme_Were._The_
http://www.bergfashionlibrary.com/page/Anthropology$0020of$0020Dress$0020and$0020Fashion/anthropology-of-dress-and-fashion#Miller__Daniel__and_Woodward__Sophie.
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as part of their everyday clothing. And in Mumbai (formerly Bombay), 

India, the location of India’s vast film industry popularly known as 

Bollywood, female and male film stars who advertise and market jeans 

are becoming important models for how to wear jeans for a broad Indian 

public. 

Jeans are not the only garment that has become a prominent part of the 

everyday world of dress globally. Although it is rarely explained in this 

way, the international secondhand clothing trade is a part of the global 

circuit of garment production. Along this circuit moves Western-style 

clothing, much of it manufactured in developing countries, into markets 

and stores in the developed world. Since the early 1990s in the West, 

high-level consumerism facilitated by declining prices of apparel and 

footwear, especially women’s, has ensured the creation of a vast surplus 

of unwanted clothing, which consumers donate from time to time to 

charitable organizations. The vast surplus of unsold donated clothes 

collected by such organizations constitutes a commodity chain in the 

global garment production circuit in its transfer to textile graders and 

processors who sort and bale the clothes destined for export. In her 

study of this process, Karen Tranberg Hansen (2000)advises scholars not 

to take the Western significance of such garments for granted. For 

secondhand garments do not travel with ready-made meanings attached 

to them, but rather their meanings change at different stages of the 

process. In the view of the consumers Hansen studied in Zambia, the 

only Western thing about such clothes is their origin. Consumers in 

Zambia reconstruct these garments as “new” or “fresh” and transform 

them by notions of taste and selection to fit the embodied dress norms 

of their local clothing universe. 

 

Nigerian Attires and the Tourism Industry 

Has Nigeria, a land with limitless investment opportunities, distinguished 

herself worldwide in the area of cultural heritage? Sometimes, a people 

might not know the value of what they have until non-natives angle for 

possession. Thus, in view of our cultural diversity, little has been known 

about the nation’s dress culture. Wholesale assimilation of foreign dress 

culture by the society has made the local textile industry to crumble like 

http://www.bergfashionlibrary.com/page/Anthropology$0020of$0020Dress$0020and$0020Fashion/anthropology-of-dress-and-fashion#Hansen__Karen_Tranberg.
http://www.bergfashionlibrary.com/page/Anthropology$0020of$0020Dress$0020and$0020Fashion/anthropology-of-dress-and-fashion#Hansen__Karen_Tranberg.
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a stack of cards. For instance, in India; the country’s cultural multiplicity 

has stood the test of time on the international scene and the dress 

culture is valued to the extent that it has contributed immensely to both 

their economic and fashion industry. A first-time visitor to the country 

will certainly see the streets filled with female and male Indian nationals 

wearing their traditional attires in different colours and different 

designs. Their unique style of dress culture has greatly influenced Indian 

fashion in the world. 

Here in Nigeria, we are still battling with the problem of incorporating 

and accepting our indigenous style of dressing. One major challenge 

facing the culture and tourism sector is non-active promotion of the 

nation’s cultural heritage and tourism potentials through identification, 

development and marketing of the diverse cultural and tourism 

potentials of which the present Culture, Tourism and National 

Orientation Minister, Chief Edem Duke started doing few months after 

assuming office. 

At a recent workshop, organised by the ministry, participants from far 

and wide were on hand to feature in the “Dress Nigeria” exhibition show, 

which was put together as part of events proceedings. Various 

traditional fabrics, studded with precious stones and different 

sophisticated designs from diverse cultural backgrounds were displayed 

to the public. In his address, Edem Duke said the workshop is designed 

to enable people rub minds and jaw-jaw on how the nation’s dress 

culture could enhance the promotion of the indigenous fabrics leading 

to patronization of the local fabrics by every Nigerian. He said the event 

is all about promoting cultural industries and the nation’s culture 

through the creativity of the fashion designers which, according to him, 

can take on competitors anywhere in the world. “This is a clarion call on 

Nigerians to start looking inwards and not just adopt Nigerian designs 

and fabrics for work, but adopt it for general purpose”, he added. Duke 

said, “Dress Nigeria will help to give vivid expression to our patriotism 

and promotional efforts on our indigenous fabrics and styles. He also 

charged all present at the occasion to take advantage of the 

development opportunities being opened up by the creative industries 

by participating in the local market”. 
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In addition, NICO, a parastatal charged with the responsibility of 

harnessing the nation’s cultural heritage two years ago held a workshop 

tagged “promoting Nigerian dress culture for National Unity” which  had 

in attendance most of the major players all over the federation, the 

workshop observed that the Nigerian dress culture is gradually being 

eroded amongst the society and resolved that they would use the 

outcome of the event to sensitize the government on dress code based 

on the nation’s dresses, as a deliberate policy, as well as bailing out the 

comatose textiles industries in Nigeria financially with a view to 

producing Nigerian dresses at affordable prices. 

Speaking with Arts Lounge, Dr. Barclays Ayakoroma, the Executive 

Secretary of National Institute for Cultural Orientation, NICO, said, “We 

have organised different workshops to re-orientate the citizens on our 

dress culture. In our office, every staff wears the local fabrics three times 

in a week”. Ayakoroma further revealed that recently in Malaysia, a staff 

of NICO was adjudged the best dressed participant in a workshop that 

drew people from Europe and other countries. Apparently, the man must 

have amazed other participants with his dress style that showcased the 

nation’s cultural heritage. 

The Executive Secretary expressed optimism that the Federal Executive 

Council, FEC, will eventually approve “our memo asking that civil 

servants and public servants, even at the FEC level and legislative houses 

should ‘Dress Nigeria’ when they have sittings; that will surely promote 

the dress culture and textile industry. We expect that Nigeria will 

continue to patronise the fabric industry so the sector will bloom again”. 

“Dress Nigeria Day” came into national discourse in 2010 when NICO 

submitted a memo at the 7th edition of the National Council Meeting on 

Tourism, requesting the council’s approval to institute a national dress 

code in public offices as a systematic approach to promoting our culture 

and national identity among civil servants. The memo is yet to be 

approved by the Federal Government. It is also pertinent to note that in 

spite of the inherent advantages culture brings to many other nations, it 

has not featured prominently in the development of our nation. Thus, 

there are a lot of things to benefit when indigenous dress culture is 

promoted; its contribution to the economic development of the country 
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cannot be over emphasised. Local fabrics can be used in manufacturing 

bags, sandals and other items and thus empowering local communities. 

In 1949, Sir Ahmadu Bello, the Sarduana of Sokoto and premier of 

Northern Nigeria, had a vision for the industrialization of the region. He 

established the Kano Textile Factory and the Kaduna Textile Mill in order 

to use the abundant cotton produced by farmers in the region. Kano 

became a textile marketing city and Kaduna also developed into a textile 

city as other factories, support services, such as the spinning and 

weaving industries, blossomed. Marketers of Kaduna who made textile 

materials, mainly African prints, carved a niche for themselves, selling 

these products locally and exporting to neighboring countries. Sadly, in 

the past decades, these textiles industries have collapsed. 

There is urgent need to revive and sustain the local textile industry 
because of its potentials in re-awakening our culture. Central to our 
quest for cultural continuity is the need to restore and promote interest 
in cultural values which are continuously ebbed by the impacts of 
exposure to western norms and values. Orientation must be taken 
seriously and must be consistent and continuous if we are to improve our 
image and reputation as a nation. There is need for departments and 
units of tourism, culture and national orientation to be established in all 
the Local Governments Areas, LGAs, to coordinate cultural activities at 
the grassroots for an effective assimilation of dress culture by the 
society. 
The challenge is to formulate and implement policies aimed at 
diversifying the economy and placing it on the path of sustainable 
growth and development with the additional task of re-orienting the 
people, imparting into them the need of accepting what we have and not 
alien cultures. 
Therefore, there is an urgency to develop and reinforce our economic 

structure. For a nation like Nigeria which, over the past four decades, has 

been operating a mono-product economy, her tourism resources have 

the capacity and potential of serving as an alternative to oil and gas and 

also provide the much-needed economic boost. 

 

Yoruba Attire 

Yoruba people are well known for their attire especially its place in the 

construction of ethno-national identity. Previous studies on Yoruba 
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people and Yoruba land have focused on politics and economy, welfare 

and diplomacy- gender and culture amongst other themes. But little or 

nothing has been written on attires (Bolanle 2007). Yoruba have 

legendary types of clothes that make them distinct from other cultures 

around them. They take immense pride in their attire, for which they are 

well known. Clothing materials traditionally come from processed cotton 

by traditional weavers. They believe that the type of clothes worn by a 

man depicts his personality and social status, and that different 

occasions require different clothing outfits. 

Clothing in Yoruba culture is gender sensitive. For men's' wear, they 

have Bùbá, Esiki and Sapara, which are regarded as ÈwùÀwòtélè or 

under wear, while they also have Dandogo, Agbádá, Gbariye, 

Sulia and Oyala, which are also known as ÈwùÀwòlékè / Àwòsókè or over 

wears. Some fashionable men may add an accessory to the Agbádá outfit 

in the form of a wraparound (Ìbora). 

They also have various types of Sòkòtò or native trousers that are sown 

alongside the above-mentioned dresses. Some of these 

are Kèmbè (Three-Quarter baggy pants), Gbáanu, Sóóró (Long slim / 

streamlined pants), Káamu & SòkòtòElemu. A man's dressing is 

considered incomplete without a cap (Fìlà). Some of these caps include, 

but are not limited to;Gobi (Cylindrical, which when worn may be 

compressed and shaped forward, sideways, or backward), Tinko, Abetí-

ajá(Crest-like shape which derives its name from its hanging flaps that 

resembles a dog's hanging ears. The flaps can be lowered to cover the 

ears in cold weather, otherwise, they are upwardly turned in normal 

weather), Alagbaa, Oribi, Bentigoo, Onide, and Labankada (A bigger 

version of the Abetí-ajá, and is worn in such a way as to reveal the 

contrasting color of the cloth used as underlay for the flaps). 

Women also have different types of dresses. The most commonly worn 

are Ìró(wrapper) and Bùbá (blouse–like loose top). Women also have 

matching Gèlè(head gear) that must be put on whenever the Ìró and 

Bùbá is on. Just as the cap (Fìlà) is important to men, women's dressing 

is considered incomplete without Gèlè. It may be of plain cloth or costly 

as the women can afford. Apart from this, they also have ìborùn (Shawl) 

and Ìpèlé (which are long pieces of fabric that usually hang on the left 

https://en.wikipedia.org/wiki/Shawl
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shoulder and stretch from the hind of the body to the fore). At times, it 

is tied round their waists over the original one-piece wrapper. Unlike 

men, women have two types of under wears (ÈwùÀwòtélè), 

called; Tòbi andSinmí. Tòbi is like the modern-day apron with strings and 

spaces in which women can keep their valuables. They tie the tòbi around 

the waists before putting on the Ìró (wrapper). Sinmí is like a sleeveless 

T-shirt that is worn under before wearing any other dress on the upper 

body. 

Yoruba have a very wide range of clothing. The basic being the asooke 

which comes in different colours and patterns. Some of the common 

styles are:  

● Alaari – a rich red Asọ-Oke 

● Sanyan- a brown and usual light brown Asọ-Oke, and  

● Ẹtu- a dark blue Asọ-Oke.  

Other clothing materials include: 

● Ofi- pure white yarned cloths, used as cover cloth, it can be sewn and 

worn.  

● Aran- a velvet clothing material sewn into Dans · iki and Kẹmbẹ, worn 

by the rich.  

● Adirẹ- cloth with various patterns and designs, dye in indigo ink (Ẹlu).  

Yoruba wears are gender sensitive. Men wear Kẹmbẹ, Dandogo, Dans · 
iki, Agbada, Buba, Sokoto and matching caps such as (AbetiAja), dog ear-
shaped cap, fila-ẹtu, etc. Women wear Iro (wrapper) and Buba (the top) 
with a matching head-gear (gele). For important outings, a Yoruba 
woman will add a Shawl (Ipele/Iborun) on the shoulder and can add 
different forms of accessories. The Yoruba believe that development of 
a nation is akin to the development of a man or woman. Therefore, the 
personality of an individual has to be developed in other to fulfill his or 
her responsibilities. Clothing among the Yoruba people is a crucial factor 
upon which the personality of an individual is anchored. This philosophy 
is anchored in Yoruba proverbs. Different occasions also require 
different outfits among the Yoruba 
 

Socio-cultural Impact of Yoruba attires. 

Before colonial contact, weaving flourished in central and northern 

Yorubaland, especially in Owo, Ede, Ibadan, Ondo, Oyo, Ogbomoso, Ado- 

Ekiti and Iseyin towns. Thus, scholars of African textile technology 
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(Afigbo and Okeke, 2000; and Ojo, 2002) agreed that prior to contact 

with ‘western culture’, the traditional Nigerian communities had 

developed indigenous technology ecological conditions of ingenuity. 

The raw materials for traditional weaving were largely obtained from the 

local environment. 

According to Afigbo and Okeke, (2000), archaeological findings confirm 

that indigenous technology in carding, spinning, dyeing and weaving had 

been a product of the peoples’ effort to exploit their environment to 

advantage. They assert further, through efficient use of vertical and 

horizontal looms, communities such as Ilorin, Iseyin, Oyo, Okenne, Kano, 

Nupe,Kabba, Abeokuta, Ijebu-Ode and some other parts of Igboland 

were famous for the quality of their textile products, which was able to 

satisfy both domestic and foreign demands. 

The indigenous evolution of the material inputs into aso-oke was 

ultimately resonated in intangible sociocultural essentials. In different 

communities of Yorubaland and at different times, aso-oke has taken on 

significance far beyond source functional clothing and serving as money 

but to a large extent as medicine, as a link between generations, families, 

and societies and as a key to the construction of group and individual 

identities (Clark, 2007; Lamb and Holmes, 1999; Olutayo, 1991). Yoruba 

cloths can be divided into three major categories of cloths for prestige, 

rites and ceremonies and cloths worn for daily use (Eicher, 2003; Lamb 

and Holmes, 1999). It is appropriate therefore to look into the context 

within which aso-oke operates. 

Yoruba traditional setting maintains a reputable environment for the 

production of high quality and various textiles because the Yoruba 

culture has its scheme of values (Williams, 1998). Thus sanyan (Wild silk 

cloth) mostly referred to as baba aso (‘king of cloths) in Yoruba tradition 

is naturally coloured beige Anaphe silk, though it may have a white 

central warp band in each strip (Lamb and Lamb, 2003). It is particularly 

associated with special robes for high rank chiefs and obas (kings). Etu, 

particularly the variety of sanyan called senior etu (etunla) which comes 

in colours of high blue on a dark indigo background form part of many 

traditional ceremonies and functions and their weaving also implied 

status (Lamb and Lamb, 2003). Heresanyan and etu-nla described above 
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were only woven within the premises of the king’s palace and such 

weaving tasks were taken by old master weavers specially chosen for 

such tasks. This could perhaps surround the myth around the oba in 

traditional Yoruba setting as alaseekejiorisa (the all-powerful only next to 

God) whose clothing must be handled not just by any 

weaver. Alaari which is the third of prestige cloths, originally made from 

a mixture of red camwood-dyed sanyan was also material for garments 

for chiefs in Yorubaland (Lamb and Lamb, 2003). 

The Yorubas also categorized aso-oke used for rights and ceremonies. 

Those used for such occasions are called the asoalaro group of cloths 

(Lamb and Lamb, 2003). These are made from hand spun cotton which 

has been dyed with indigo, with, perhaps, warp patterns in varying blue 

shades and in the case of marriage some red warps as well (Williams, 

1998). Alaro cloths have neither holes nor inlays patterns; they are often 

beaten to give them glossy appearance (Lamb and Holmes, 1999). The 

red pattern in aso-alaro for marriage reflects on the Colourful 

environment that surrounds marriage in Yorubaland. Thus, aso-oke plays 

an important role in marriage ceremonies that one should not be 

supprised to find a great variety of asoalaro amidst marriage ceremony. 

It is adequately important to note that the use of alaro cloth for marriage 

expresses celebration of affluence and the readiness to take the 

responsibilities of household and family. 

Alaro cloth meant to be seen in the engagement ritual where the 

prospective groom or the family is expected to give the bride is 

punctuated with oparo cloths which are made from a selection 

of asoalaro pattern. Ideally, five patterns should figure in such 

combinations okin, alikinla, jija-maje, eleku and petuje. Funerals provide 

another occasion for the weaving of aso-alaro cloths. Here etu is also 

used. At all events of such, dark blue is the colour for all. The significance 

of colour preference is to demonstrate mourning as a symbol of respect 

for the dead. It can thus be inferred that respect for the dead is 

demonstrated in the Yoruba culture, in part, through weaving of special 

cloth. In the past, it is certain that aso-oke was an important to the 

Yoruba after death as it was in life to the extent that it played a major 

role in burial practices. Both nineteenth century and contemporary 
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observers have recorded emphasis placed on aso-oke in Yoruba funerals. 

Thus, Bascom (2006), Lamb and Lamb, (2003), and Ellis, (2000) noted 

that apart from the use of alaro cloths, the custom of burying the 

deceased along with cloths of quality, as shrouds and as covers and 

accoutrements for the funeral bed and the actual burial; the practice 

depicts life after death. It is thus noteworthy that the import of aso-

oke lies in deep Yoruba tradition and transcends economy and 

expediency thereby explaining their existence over time. It can further 

be inferred that the display of affluence, stratification, class and life after 

death amongst others are centred on aso-oke. 

In the light of aso-oke worn for rites is the aso-olona (patterned aso-oke) 

which is won by lesser crowned rulers, chiefs, members of 

the Ogboni fraternity and priests mostly among 

the Ijebus and Egbas. The cloths with their richly decorated weft float 

patterns, symbolize “long life well lived” in sharp contrast to the plain 

white cloth. Thus, the patterns and colours present the richness and 

diversity of an individual’s experience in life including acquired 

knowledge of the spirit realm (Lamb and Holmes, 1999). The shag (saki) 

a variety of aso-oke woven on vertical looms is the principal feature 

of aso-olona. The shag which was expected to be worn outward for 

visibility is associated with power, prestige, and things that are good. 

Directly related to the spiritual or prestige references to this variety 

of aso-oke are the status and identity embeddedness. 

A smaller type of the aso-olona ,Itagbe which is placed on the shoulder 

mostly by the chiefs in Ijebu and Egbalands functions as a constant 

reminder of the chief’s subservient to the king. This is usually presented 

to the chief’s as official chieftaincy attire after coral beads, caps and 

leather flywhisk had been presented to them. It is thus pertinent to note 

the relativity of aso-oke to the Yoruba culture in terms of authourity and 

identity. Because the itagbe is viewed as highly personalized symbol of 

one,s status and identity, it is frequently used to adorn the shrines of 

deities making aso-oke a significant totem it the matrix of traditional 

religion. Oja ( aso-oke specially woven to strap babies to mothers’ 

back) is a popular brand of aso-oke among the Yorubas. Significantly, it is 

a major gift mother-in-law give their daughters-in-law upon child’s 
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delivery as it is a major tool for nursing mothers who are expected to 

strap their babies to the back. Oja can be decorated with a wide variety 

of patterns and mostly have a center portion with a tufted or pile texture. 

The use of the tufted surface is certainly associated with ritual functions 

since it occurs in a special cloth woven for Ogboni (Eicher 2003). It may 

therefore be that these properties of tufted cloth are thought to be 

particularly suitable for the protection of babies. 

The Yorubas are much given to participating in what might be called 

purely social clubs or meetings. This has been institutionalized that such 

gatherings are popularly known as a’remise (a kind of prayer/greeting at 

such gatherings meaning ‘social functions are important and we will not 

die before we celebrate ours’) Aso-ebi are worn in such occasions. That 

is all present wear the same pattern on any on any particular occasion. 

Fadipe (2007) succinctly put it thus: “while the belle in western countries 

is somewhat mortified on finding that her select costume is duplicated in 

a crowd, the positive self-feeling of the Yoruba is actually enhanced by 

having scores of her/his fellows dressed alike”. In fact, not partaking 

in aso-ebi will most likely generate implicit hostility and this is usually 

avoided in a society where familial/informal relationships are highly 

valued even in the face of globalization with its attendant behavioral 

implications as identification with kinsmen/women and collectivism can 

be seen as an innate character of the Yorubas. 

It can thus be deduced that the type of aso-oke worn by a person in the 

Yoruba society not only speedily communicate the status of the person, 

it also denotes details about his culture particularly belief system and 

level of affluence. The sophistication of aso-oke making in the 

Yorubaland expresses its far-reaching effects not only beyond the social 

and spatio-economic space of southwestern Nigeria but also that 

the aso-okevarieties numbered above 150 distinct patterns (Lamb and 

Lamb, 2003).  

 

The Yoruba Attire Industry 
Inferences drawn from the conclusions of scholars like Lamb and Lamb 

(2003), Ojo (1996) and Dodwell (2005) on the problematique that the 

principal actors in the industry were farmers, spinners, dyers, join-men, 

master weavers and entrepreneurs were also validated in this study 



 

TIMBOU-AFRICA ACADEMIC PUBLICATIONS 
MAY, 2021 EDITIONS, INTERNATIONAL JOURNAL OF: 

 

TIJSSRA 217 

SOCIAL SCIENCE RES. & ANTHROPOLOGY VOL.5 

ISSN: 2977-5745 

On the production organization in the present industry, it was generally 

agreed upon that the introduction of cheap imported yarn, the change 

to cash crop economy like cocoa and coffee in the region and the allied 

socioeconomic factors affected both the production organization and 

productive groups in the industry. According to one participant in an 

interview session: The farmers, spinners and dyers are not really there 

now, we now depend on imported yarn from metropolitan industries 

and imported thread from abroad. A need exists to explore some 

implication of the above observation. It appears that the changes in the 

contemporary aso-oke industry did not only modify the roles of major 

classes of persons involved in the traditional industry but also the 

relationship that existed between weavers and marketers on the one 

hand and dyers, spinners, growers of cotton on the other hand as a single 

entity. The latter classes of people are almost severed from the 

production process due to the prevailing socioeconomic changes. The 

input of the changes can be appreciated with reference to the letter of 

the secretary, Western Province to the Senior Resident Office, Oyo 

Province which quoted inter alia: In my opinion, our policy should be to 

introduce the new method of spinning and weaving (after success at 

controlling cotton production)…at the beginning at least, the least 

possible interference with the existing methods of production and 

marketing which have grown over the years to suit the social and 

economic life of the (newly created) people (Oyo Prof. 1 1757 Vol II). 

Directly related to the transformations being experienced in the industry 

is the ease and cost of acquiring threads especially those synthetic ones. 

The sheen thread was considered by discussants equally not to be an 

easy teak. The problems faced in acquiring these ‘metalised plastic 

threads’ which has informed the major taste of consumers of aso-oke are 

considered daunting by stakeholders. Interviewees were of the opinion 

that apart from the rising and fluctuating cost of obtaining threads used 

in weaving, such scarcities often stymie their productions. Like the other 

aspect of the textile industry in Nigeria, another problem facing the aso-

okeindustry as expressed by respondents is the level of patronage. This 

problem was predicated upon the indiscriminate importation of textile 

product especially ‘damask’ which is in vogue in the nation. This level of 



 

TIMBOU-AFRICA ACADEMIC PUBLICATIONS 
MAY, 2021 EDITIONS, INTERNATIONAL JOURNAL OF: 

 

TIJSSRA 218 

SOCIAL SCIENCE RES. & ANTHROPOLOGY VOL.5 

ISSN: 2977-5745 

importation as gathered has lowered the level of patronage of aso-

oke and has further revealed such problems to be perennial. Generally, 

interviewees expressed their feelings on the issue as follow: Importation 

of clothes not only affected the level of patronage of this business but 

also has lowered the profitability, thus forcing many people (weavers) to 

abandon weaving…as of many people (weavers) are not getting any job. 

The challenges facing the aso-oke industry are not new in their entirety 

(Renne, 1997) and most importantly a reflection of the overall challenges 

facing the nation’s textile industry and other industries for that matter. 

It may be insightful to note therefore that aso-oke will surely survive the 

problems as always since it embodies beyond that which is seen to 

represent sociocultural and historical heritage and existence of a people 

with peculiar tradition that have seen greater adversities with proven 

records of triumph. 

 

Methodology. 

The research work adopted survey research method as the methodology 

for carrying out the research. This method was adopted, because 

according to Simon (1967) as cited in Onabajo (2010) it is one of the best 

method available to researcher who want to collect original data that 

describe a population or phenomenon that is too large, to observe 

directly and it is more appropriate when dealing with an attitude, 

opinion, behavior or characteristics of a population. Survey research is a 

non-experimental description researched method that has to do with 

asking people question and finding out what people think or do. 

According to Simon (1969) as cited by Onadoja, a survey research 

method is used to gather data on what people say and about variable as 

they are found in the world. It may also be defined as a method of 

primary data collection based on form of communication or report with 

a representative sample of individual. This study was carried out in south 

Western Nigeria (Yoruba States). The south west region of Nigeria offers 

a wide range of sights and experiences; from the beaches in Lagos to the 

natural springs in Osun state and from the historic city of Ibadan to the 

mountain caves of Ogun state,  
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South West Nigeria has six states; Ekiti, Lagos, Ogun, Ondo, Osun and 

Oyo. It is majorly a Yoruba speaking area, although there are different 

dialects even within the same state. The targeted population of the study 

comprises of the population of south western Nigeria which includes: 

Ogun State 3,728,098, Lagos State 9,013534, Oyo State, 5,591589, Ondo 

State, 3,441,024, Osun State 3,423,535 and Ekiti state 2,384,212 which 

makes the total population of south western Nigeria to be 27,581,992. 

The researcher adopts probability random sampling techniques to 

determine the sample size for the study. This method was adopted so 

that the research can focus on the people that have enough knowledge 

of the subject matter understanding, hence the total sample size will be 

70 (seventy) questionnaire will be distributed for the study- while 6 (six) 

people will be randomly selected for interview and those to be selected 

are above 40 years. 

 

Data Presentation and Analysis  

The data presentation and analysis were done in tables this was carried 

out with actual number of respondents that returned their 

questionnaire. Meanwhile, as shown in table 4.2.1 below, the researcher 

distributed 70 copies of questionnaires and the whole 70 were returned. 

 

TABLE 4.2.1: QUESTIONNAIRE DISTRIBUTION AND COLLECTION  

No of questionnaire distributed  70 

No of questionnaire returned  70 

Source: field survey 2016 

 

The total numbers of seventy (70) representing 100% of the 

Questionnaires were administered, the whole seventy (70) were 

completed appropriately and collected. 

Section A: Demography of respondents 

Table: Sex Distribution 

Variables Frequency Percentage 

Male 42 60 

Female 28 40 

Total 70 100 
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Source: field work 2016 

From the above table, the highest percentage of respondents which is 

60% represent the male respondents in the survey while 40% of the 

respondents were females.  

 

Table Marital status 

Variables Frequency Percentage 

Single 31 44.3 

Married 39 55.7 

Total 70 100 

Source: field work 2012 

 

The above table shows the marital status of the respondents, 31 persons 

representing 44.3% of the respondents were single and 39 persons 

representing 55.7% of the respondents are married. 

 

Table: Age distribution of the respondents 

Variables Frequency Percentage 

35 – 45 45 64.3 

46 – 56 15 21.4 

57 – 67 10 14.3 

68 and above - 0 

Total 70 100 

Source: Field Survey 2016 

 
The above table shows the age distribution of the respondents, 45 
people representing 64.3% of the respondents are within the age bracket 
of 35-45 which is the highest in the survey. 15 persons or 21.4% are within 
the age bracket of 46-56 and 10 persons or 14.3% of the respondents are 
within the age bracket of 57-67.  No respondent falls under the age 
bracket of 68 and above. 
 

Table: State of the respondents 

Variables Frequency Percentage 

Oyo 20 28.6 

Osun 10 14.3 
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Ekiti 5 7.1 

Ondo 7 10 

Ogun 12 17.1 

Lagos 16 22.9 

Total 70 100 

Source: field work 2016 

 

The above table shows the state distribution of the respondents and it 

was gathered that 20 persons which is 28.6% of the respondents are from 

Oyo state, 10 people which is 14.3% of the respondents are from Osun 

state, 5 people which is 7.1% of the respondents are from Ekiti state, 7 

people which is 10% of the respondents are from Ondo state, 17.1% of the 

respondents are from Ogun state and 16 people which is 22.9% of the 

respondents are from Lagos state. 

 

Section B: Thematic Analysis 

TABLE: The use of traditional attires  

Variables Frequency Percentage 

Yes 70 100 

NO - 0 

Total 70 100 

Source: field work 2016 

From the above table 70 persons representing 100% of the respondents 

says they do wear traditional attires; no respondent chooses otherwise. 

 

TABLE: Value of traditional attires 

Variables Frequency Percentage 

Beauty and aesthetic 65 92.8 

Prestige - 0 

Status 5 7.2 

Total 70 100 

Source: field work 2016 

 

From the above table 65 persons representing 92.8% of the respondents 

believes Yoruba people project beauty and aesthetic whenever they 
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dress in their traditional attires, no respondents believe that Yoruba 

people project prestige value whenever they dress in their traditional 

attires and 5 respondents representing 7.2% of the survey believes 

Yoruba people projects status whenever they dress in their traditional 

attires. 

 

TABLE: Role of Yoruba traditional attires  

Variables Frequency Percentage 

Cultural preservation 70 100 

Fashion in Vogue - 0 

Competition with others - 0 

Total 70 100 

Source: field work 2016 

 

The above table indicates that traditional attire is an important tool in 

cultural preservation as 70 people representing 100% of the respondents 

are of the view that traditional attires plays the role of cultural 

preservation in social identity. No respondent sees traditional attires as 

a means of competition or as a fashion in vogue. 

 

TABLE: traditional attires as a means of identification 

Variables Frequency Percentage 

Yes 70 100 

NO - - 

Total 70 100 

Source: Field survey 2016 

 

The above table indicates that 100% of the respondents sees traditional 

attires as a means of identification. 

 

TABLE 4.7: Frequency of wearing traditional attires 

Variables Frequency Percentage 

Occasionally 10 14.3 

Frequently 55 78.6 

only during festive periods 5 7.1 
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Total 70 100 

Source: field work 2016 

 

From the above table, 10 persons which is 14.3% of the respondents put 

on traditional attires occasionally while 55 persons which is 78.6% of the 

respondents puts on traditional attires frequently and 5 people or 7.1% of 

the respondents puts on traditional attires only during festive periods. 

 

Discussion of Findings  

Research question one was answered in chapter two where the various 

traditional attires that can be used for tourism purposes were identified, 

example of such attires includes:  Alaari – a rich red Asọ-Oke, Sanyan- a 

brown and usual light brown Asọ-Oke, and Ẹtu- a dark blue Asọ-Oke. 

Other clothing materials include:Ofi- pure white yarned cloths, used as 

cover cloth, it can be sewn and worn, Aran- a velvet clothing material 

sewn into Dansiki and Kẹmbẹ, worn by the rich and Adirẹ- cloth with 

various patterns and designs, dye in indigo ink (Ẹlu). 

Research question two was presented in table 4.4 and table 4.5 and 

analyzed using question 9 and 10 of the questionnaire, the findings 

indicates that 92.8% of the respondents believes Yoruba people project 

beauty and aesthetic whenever they dress in their traditional attires and 

also 100% of the respondents table in 4 are of the view that traditional 

attires plays the role of cultural preservation and social identity. 

Lastly, research question three was presented in table 4.6 and 4.7 and 

analyzed using question 11 and 12 of the questionnaire, the findings 

indicates that 100% of the respondents believe traditional attires actually 

serves as a tool to project the cultural identity of the Yoruba people table 

4.7 also authenticates the fact that traditional attire serve as a means of 

identification. 

 

Conclusion 

Dress is a non-verbal means of communication. This point has been 

sufficiently exemplified. A number of sociolinguistic factors which 

determine one’s dress have been high-lighted and discussed. They 

include: dress practices and socioeconomic change, perspective of dress, 
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Yoruba attires, implement used in weaving Yoruba attires, raw materials 

used and the production processes amongst others. 

Yoruba dress culture mast stands out, and be very distinct either within 

or outside the shores of the country because dress culture is both a 

linguistic and an anthropological communication symbol. In fact, Nigeria 

in the diaspora and Nigerian companies abroad should cultivate the habit 

of dressing in their native cultural attire, as Nigeria’s worthy 

ambassadors. This promotes national identity. All Nigerian 

establishments and corporate institutions should endeavour to promote 

Nigerian dress culture. Nigerian government should also create the 

enabling environment where Nigerian dress culture can thrive by 

reviving all the ailing indigenous textile manufacturing companies so that 

better and cheaper Nigerian fabrics will be produced and used. 

 

Recommendations 

In the light of the findings of this research work, the following 

recommendations were offered: 

i. Government should encourage the production of 

traditional attires, so as to provide access to it within and 

outside the country 

ii. Traditional attires should be encouraged to be worn by 

staffs of various formal institutions i.e. banks, insurance 

companies etc. so as to enhance preservation of culture 

and heritage 

iii. Teaching of basic weaving of various traditional attires 

should also be encouraged among children in various 

learning institutions. 

iv. Making of traditional attire should also be added to 

vocational training in higher institutions  

 

Suggestion for Further Research 

For more investigation I would like to suggest to subsequent researcher 

or who would want to make up this topic for their study to write on 

economic impact of traditional attires to the economy of Nigeria. 

 


