
 

 

 
334 

MEDITERRANEAN PUBLICATIONS 
AND RESEARCH INTERNATIONAL 

INTERNATIONAL JOURNAL – ECM  
VOL. 10 NO.4 DEC-2019 ISSN: 2166-3193 
 

 

EDITOR-IN-CHIEF 
Prof. B.T. Aluko [NIGERIA] 

 

 EVALUATING EFFECTS 

OF GLOBALISATION ON 

THE MORPHOLOGY OF 

HAUSA TRADITIONAL 

ARCHITECTURE: A CASE STUDY OF 

BAUCHI    HOUSE FORMS.  
 

MICHAEL ONYEMAECHI AJUFOH & ABDULLAHI 
BILKISU ABUBAKAR  

 

Abstract 

ver the years architects have always tried to 

keep up with the challenges of an ever 

changing world. The greatness of any 

civilisation was always closely knit with its level of 

architectural prowess. From the early Egyptian styles 

to the various 20th century styles of Architecture, 

designers have always tried to reflect certain values 

and locally sourced traits in their design. This 

effectively ensures that every region or place has an 

architectural voice and is uniquely different.  

Globalisation has however made sure that recent 20th 

century styles is mirrored all around the world 

without infusing locally sourced ideologies of 

planning, forms and aesthetics. The ease at which 

designers get access to almost any information 

anywhere in the world means a design in London can 

be replicated with ease in 

Azare, Bauchi state, 

Nigeria. This paper 

attempted an evaluation of 

the influx of these styles as 

it relates to the planning 

and functional flow of past 

and present house plans 

and its resultant effects on 

the traditional landscape of 

Bauchi city. The paper 

attempted an analysis of 

the transformation 

experienced from the 

earlier traditional forms to 

the current modern forms 

available within the clime. 

The aim was to determine 

the level of acceptability 

and by extension its level of 

sustainability as a design 

style by the locals. 

   
Introduction  

t was the Greek philosopher, Heraclitus, who said that change was the only 

constant thing in life. The Hausa traditional architectural style has evolved and 

I dare say, is still in the process or state of constant evolution. From historical 

reports, the Hausa house planning was deliberately functional. The Hausa 
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traditional Culture is found in their features and expertise that includes language, 

religion, cuisine, social practices, music, and arts. It was common knowledge, as 

students of history of architecture, to know that early architecture had two main 

functions: (1) to consolidate security and power; (2) to please the Gods. The richer 

the society, the more important these functions became. Maimuna, B. S, (2016) 

opined that the Hausa house form showed this in every stage of its life span. She 

believed that the Hausa tradition had evidently been diffused into the dominant 

Islamic religion making them inseparable. Muhammad-Oumar A. A, (2015), 

affirmed the fact that by the middle of the twelfth century, Islam had made 

significant inroads into Hausa land and, by the end of the fifteenth century, many 

of the Hausa city-states had adopted Islam as their official religion thus replacing 

majority of the Hausa Traditional Religion. 

So a typical Hausa house plan would not only show the status of the head of the 

family but also celebrate his personal religious beliefs, affluence and family values.  

Over the years due to the influence of globalisation, these house forms and way 

of planning for the entire household has encountered some sort of radicalisation 

which has little in common with the Hausa Cultural tradition which has been 

proven to be inoperable with the religion. Prucnal-Ogunsote (2001), rightly 

observed that the emergence of postmodern architecture in the late ‘80s 

expressed much concern for traditional settings as well as comfort and culture. 

The research is basically advocating for traditional sustainability. 

 

LITERATURE REVIEW 

The Hong Kong institute of Architects defines Globalization as a move toward 

global standardization of societies ' cultural, social, economic, political, and 

technological elements. It has been achieved through the interregional exchange 

of global expertise and values. Experts define globalization as the intensification 

of global social relationships that connect remote localities in such a manner that 

local events are influenced by events that occur many miles away and vice versa 

(Giddens, A, 1996, p64). In the discus as it relates to architecture, Ashta Bhagat on 

one hand expatiated that Globalization is the method of global social, political and 

economic inclusion of distinct groups throughout the globe. She claimed that one 

of the major expose of globalisation as it affected architecture was modernism or 

the international style. She further argued that modernism uses modern cold 

feeling materials, aims for complete functionality of space and efficiency and 

rejects historical precedent and ornament. Conversely, Robert Adam of Adam 
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Architecture in 2016 argues that it is the rejection of historical precedent and 

ornaments that traditional architecture strives to continue. He believes that 

traditional architecture is based on the principle that design evolves by keeping 

what is successful from the past and that you don’t have to be different just to 

show that you’re being modern. The essence of Adams argument, incidentally, 

had been captured by Rapaport, A. (1969) who himself argued that the lifestyle / 

culture of a location is persistently articulated through the architecture of that 

area.  

 

What then is traditional Architecture? 

Rikko & Gwatau (2011), referred to tradition as a cultural heritage that individuals 
have accepted and practiced from generation to generation. This is why (Olotuah, 
2001) asserted that, designs in traditional architecture reflect the people's cultural 
lifestyle and represent the residents heritage symbols. It is therefore impossible 
to over-emphasize the reaction to society's material, spiritual, and social design  
Traditional buildings have been, and continues to be, the subject of interest of 

scholars from a wide variety of disciplines which includes historians, art historians, 

geographers, ethnographers, anthropologists, folklorists, urban planners, 

architects and etc. (Ahmet, E, 2012). Marc Antonio, (2010) believes that Traditional 

architecture is that way of construction that makes severe use in a specific location 

of the familiar symbolic forms of a specific people's culture. Saad, H.T, (2018) 

implied that traditional architecture could mean types of buildings and 

environments as well as an approach to viewing these buildings or (and) recording 

and analysing structures of all ages, cultures, shapes and functions ranging from 

architectural spaces as tiny as chicken pens to palaces and overall urban 

landscapes. Izomoh, S.O, (1997) had earlier gone ahead to describe Nigerian 

Traditional Architecture (NTA) as an inherited art and science from the past 

generation in the field of planning and design, taking into account the provision of 

spaces for the individual and public interest and the construction of buildings with 

available local building materials-development could be regarded as a matter of 

circumstances because it is a matter of urgency. Haruna, I. A. (2016), defines Hausa 

Traditional Architecture as the art of shaping the environment to serve the 

requirements of Hausa Traditions comfortably and efficiently. 

 

HISTORICAL BACKGROUND 

Bauchi State is in the north-east geo-political zone of Nigeria and was created in 

1976.  The state is located between latitudes 9°30' and 12°30' North of the equator, 
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and between longitudes 8°45' and 11°0' East of the Greenwich meridian. It is 

bounded in a clockwise direction by Yobe, Gombe, Taraba, Plateau, Kaduna, Kano 

and Jigawa states. There are 20 Local Government Areas in the state, namely; 

Alkaleri, Bauchi Bogoro, Dambam, Darazo, Dass, Gamawa, Ganjuwa, Giade, Itas 

Gadau, katagum, Kirfi, Jama' are, Missau, Ningi,  Shira, TafawaBalewa, Toro, Warji 

and Zaki. Bauchi State covers about 49,259 Km2 with a population of 4,653,066 

according to 2006 census. The state is heterogeneous, with predominant tribes 

like Hausa, Fulani, Jarawa, Tangale, Waja, Balewa, Sayawa and Tarewa. The major 

language is Hausa. The entire western and northern parts of the state are 

generally mountainous and rocky. This is as a result of the closeness of the state 

to the Jos (Plateau State) and Cameroon Mountains.          Adeyemi, E, (2008), 

authoritatively opined that, not all African traditional buildings lack the 

monumental character, nor are all traditional buildings mud huts. The Mopti and 

the Djenne mosques and particularly the Zaria Friday Mosque, Massallacci Juma'a 

have a refreshingly monumental character that qualifies each for a prominent 

place in architectural history. The cities of Gao, Timbuktu, Djenne, Katsina, Bauchi 

and Kano, all located in areas historically known as the West Sudan still have some 

of the best examples of mud building tradition. These mud building tradition is the 

reason for choosing Bauchi city as a case study. 

 

RESEARCH QUESTION 

In attempting to write this paper the pertinent question that needed an answer 

was, what were the factors that influenced the evolution of the Hausa house 

forms? 

 

METHODOLOGY 

The methodology adopted include interview with various categories of indigenous 

home owners of various class. The design plans were observed and conclusions 

drawn. 

 

HAUSA TRADITIONAL ARCHITECTURE 

Umar, K. G, (2008), defines Hausa Architecture to mean structures of buildings 

produced by traditional master mason of Hausa land in styles of building 

characteristics, processes and construction techniques involved and associated 

with the built environment in Hausa land. Three main factors were identified by 

Haruna A.I. (2016), as determinant factors that influenced the evolution of Hausa 
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traditional architecture. They are; Environmental factors, Religious factors and 

cultural factors.                        Hausa indigenous residential architecture is well known 

for its cultural expressions, such as flat and shallow domed roofs, wall decorations, 

ribbed vaulting, and external pointed pinnacles in the parapet walls. The houses 

traditionally comprised of rectilinear and circular spatial units connected by wall 

segments forming distinct closure (Luqman 2014).  However, the symbolic values 

of the continuity in the built form of the traditional residential buildings have been 

a special factor due to the sociocultural and religious 

understanding. Consequently, the organization of space within dwellings, 

arrangement of residential units, and entrances to the houses and places of social 

activities are largely influenced by religious culture (Danby 1993). According to 

Sa’ad (1986)The basic component delineated from the analysis to come up with a 

design of a house that would meet the approval of Hausa man is to fulfil two basic 

pre-conditions, firstly –House accommodates a single family to a large family. For 

instance (Big House) almost invariably these families have agnatic relation. 

Secondly, the house has to be conceptually sub-divided into Cikin Gida, (Inner 

core) “tsakar gida (central core) and waje (outer core). The house has to be 

flexible, enough to meet the spatial requirements of a family whose size is 

traditionally never static. Other features include, thicker walls, smaller openings, 

with external finishing in mud Makuba with engraving design and Zanko or Kashin 

Magani at the top of the building beautifully expressing the aesthetics of “Hausa 

Architecture” Sa'ad (1986), this is a characteristic of a typical Hausa house in both 

rural and urban environment Umar (1997, 251).  There is the issue of privacy and 

the inclusion of courtyards for almost all forms of their design. This is a cultural 

cum traditional praxis for a typical Hausa family house. This cultural attitude 

regarding privacy, however, results in a division of the dwelling space into two 

zones, notably nonfamily male and family members, as displayed in Figure 2 above. 

This idea of separation is mainly related to gender differences, family members, 

and relatives (Danby 1993; Rikko and Gwatau 2011). The male zone, usually called 

sieve or filter spaces, constitutes a reception hall or foyer (zaure in Hausa) and also 

has accommodations for male guests. The family zone is mainly used by women 

and men of the family (Sa’ad 1981; Danby 1993; Osasona 2002). This cultural 

phenomenon is the most frequent method used to achieve the extent of privacy 

needed in residential buildings. Another conspicuous aspect that affects the house 

form and increases the level of privacy in traditional Hausa homes is the courtyard 

system. 
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Figure 1. Functional Flow of a typical Traditional Hausa house hold. 

 

   
Figure 2. Traditional Layout of a Typical Hausa Compound. 
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Figure 3. Bird eye view of a typical Hausa Compound. 

 

   
Figure 4. Traditional building with pinnacle. 
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Figure 5. Schwerdtferger’s sketch of the shapeless form of a traditional 

residential compound of Northern Nigeria.  

 

TRANSITION OF THE TRADITIONAL HOUSE FORMS TO MODERN STYLES 

Most styles or trends in architectural development history are usually 

implemented owing to technological advances, reactions to environmental 

variables and social needs Aliyu, (2013) hence the complete transformation of 

traditional house forms noticeable in Bauchi city. The display of postmodern 

housing models in Bauchi city, however, generally addresses traditional features 

of hereditary Islamic culture, skipping unfavourable qualities and signalling some 

favourable ones. The way structures are built and their spatial arrangements 

reflect the features of individual economic status, family ability, and reactions to 

socio-cultural standards and values in postmodern housing models in Bauchi city. 

Figure 6 shows a design of 3 bedroom semidetached duplexes for a family of a 

man with two wives. Each having a duplex of their own on each wing while the 

head of the household has the central duplex.  This is a modern house by all 

standards as you can see in figure 7. The plan is complicated, functional and 

practical; it has plenty of designed areas that can be used for privacy purposes. 

The inner partition walls are largely used for privacy, often responding to the 

user's religious, cultural and social imperatives (Tyrel 2003). The culture of 

separating the male and females was not taken fully into account here as the 

family head had to provide a separate boys quarters for his older male children. 

This is a downside and one of the cons of postmodern styles as it affects Hausa 

traditional architecture in Bauchi. The designer positioned the guest room 

adjacent to the foyer (reception hall) such that the male guests can have the 

attention of the household and conduct business whenever the need arises, Aliyu, 

(2013). Access to the male guest room is through the husbands living room, The 
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design was inspired by the organized traditional reception hall (Zaure) and the 

position of the guest room in a traditional plan, the living room being the Zaure in 

post-modern style (as shown in fig 6). Courtyard plans are the most common 

space organization used in the region to achieve the degree of privacy needed 

(Danby 1993). This however, was not taken into account in this post-modern 

design, as shown in fig 6 and 7.  The arrangement has been in existence prior to 

the advent of Islam in the country. It was discovered that the design of courtyards 

suits the so-called extended family and also provides satisfactory response to the 

needed privacy, as well solves the problem of the regional hot weather (Aliyu, 

2013). The up-side to this is that the postmodern plans shown in Fig. 6 is vertical in 

nature but provides lots of spaces around the building all enclosed within a 

secured wall as seen in Fig. 8. These areas can serve as a gathering point for the 

family which was one of the the focus for establishment of courtyards. 

 Figure 6. Design of a modern styled triple duplex for an indigenous Client. 

Source Field work. 
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Figure 7. Design of a modern styled triple duplex for an indigenous Client. Source 

Field work. 

   
Figure 8. Design of a modern styled 4 bedroom duplex for an indigenous Client. 

Source Field work. 
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As discussed above, in terms of cultural sustainability, the characters and 

responses of postmodern residential designs, though with several unique 

advantages, are not always directly visible in postmodern built houses in Bauchi 

howbeit its glaring advantages. It can also be maintained within so-called cultures 

since culture and its growth started from societies, (Uzuegbunam 2012). Bauchi 

built environments have been altered by postmodern styles as a result of 

economic reforms, social ideologies and advances in technological innovations. 

Subsequently, cultural transformation in the above-mentioned housing designs, 

such as transition of traditional religious (Islamic) society into contemporary 

Islamic culture, has resulted in the necessary characteristics of sense of location 

and belonging (Aliyu, 2013). 

 

CONCLUSION AND RECOMMENDATION 

In accordance with private observations and the theoretical aspect of the results, 

the document concludes that there is always a need for suitable models and 

constructed context that are culturally sound to the customers in order to have a 

continuous feeling of location and belonging. It was observed that though the 

postmodern buildings met with the requirements of beauty, functionality and 

aesthetics, the cultural symbolism associated with Hausa traditional architecture 

was lacking in most of them. It was however noticed that most of the modern 

houses built conformed with religious beliefs, showed the status of the family 

while accommodating the family values known and cherished by the Hausa man. 

Most traditional houses usually had a mosque for family prayers and worship this 

was also transferred into postmodern designs as noticed in the field work.  

The research highly recommends that cultural sustainability of social development 

be understood with much study and efficient consideration as an advancing 

problem at all levels of urban developmental phases. Any fresh housing design 

taking place within Bauchi should, by any means, convey in a modernized way the 

characteristics of the traditional housing culture of Hausa architecture. In order to 

appreciate the advantages of contemporary technology, the attitudes of the 

models should integrate both traditional and contemporary ideas. 

Finally, excellent practice on cultural growth and sustainability can be 

accomplished through important steps like the postmodern architectural design 

solution. The challenge is always cantered on how to promote the distinct 

development expertise that supports design sustainability. Indeed, the 
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proliferation of cultural sustainability in models should be as important as 

worldwide economic development. 
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